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T 0 THE 


' READER. 


Dort bere propoſe to treat of all the 
1 Parts that belong to Architecture : 


Ihe Mechanical Structure of a B uild- 
ing I paſs over: and am utterly ſilent as. 
to the manner of pre aring the Founda- 
tions, raiſing the Walls, managing the 
Carpentry, learning the Nature and Qua- 

Whods and Sands ; make 
ing of Lime, Mortar and the reſt theſe 
Rig Things quite foreign to my Pro- 


ſeſion, and which have been already a- 


bundantl) handled in the Works of Vi- 
truvius, Palladio, Vignola, Savot, and 
mou other Architects ſufficiently known. 

My Deſron in this Work, is to confine 
my ſat to what regards the Beauty, the 
Eleganc), and good I aſte of the principal 
Parts i in the Compoſition of a noble and 


A 2 graceſul 


| To the Reader. 
1 graceful. Edifice. I lay down Orders of 
. Columns and Pilaſters, in new Meaſures 
= and Proportions, and conſider the other 
ll. Parts which may accompany thoſe Or- 
| } ders, the Rules and Obſervations to be 
| regarded in aſſembling them together, and 
7 the Remarks that appear d neceſſary to 
1 prevent Young People from running into 
ece—rrtain Errors, pretty frequent in Build- 
3 ingn, and which might not, perhaps ap- 
1. prehend of themſelves, nor be inſorm d 
8 % from other Trcatiſes; in regard thoſe 
| who have hitherto written of Architec- 


ture have not taken the leaſt notice of 
them, tho otherwiſe preciſe enough in 


fo matters of little moment. 
| 
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TABLE 


of the PRINCIPAL Matters in 
this Treatiſe. 


3.5 4-4 WII. 


O F Architecture in general 


Of the beautiful and noble manner of 
Building 


T be Knowledge neceſſary for an Architect to be- 


come eminent 


x Of the Orders of Columns 


Of the different Orders of Columns 
Of the different Manners wherein the five Or- 
ders of Columns have been handled, with 


uſeful Remarks on thoſe of Palladio and 
Vignola 


SECTION II. 
Of the Tuſcan Order 
> A zcond Tuſcan Order. 


e Doric Order 


07 4 Ionic Order 


Of 


_ Of tbe Corinthian Order 1 4 


Of Cariatides or Columns made in the Figure of 


Of Arches or Portico's ſupported by Columns 
Of Entablatures with Returns or unequal Pro- 


Of the Attic Order 


"* TABLE 
Of the Roman Order 
Of the Spaniſh Order 


SECTION I. 
Of Pilaſters | 
SECTION iv. 3 


Of Wreathed Columns I 


Of Symbolical Columns 


Women 
Of Perſian Columns 
Of Termini or Terms : 
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Of the Aſſemblage of Orders 


SECTION VI. 


Of Gates or Doors 
Of Windows 
Of Pediments 
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Of Niches 

V Statues 

Of Pyramids 


Of Baluſters and Baluſtrades 
Of Balcontes | 
Of Perrons or Aſcents 

Some particular Obſervations 


A New French Order 
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The Abbot DE VALLEMONT, in 
his Panegyrick on Mr. Le CLERC; 


gives the following Account of this 


his Book of Architecture. 


N 1714. about fix Months before the fatal 


Moment which depriv'd us of this great Man, 


he gave over all thoughts of every thing that 
| bore any relation to Drawing or Engraving ; 


but at the ſame time he did not give over la- 
houring in another kind : For during that time, 
he publiſhed his Treatiſe of Architecture, he 


Proofs of which paſs'd the Correction of his c 


Hand. This Work conſiſts of two Volumes in 
QRrarts ; the ſecond whereof is wholly Figures. 
The Exa&tneſs, that reigns throughout this great 
Work, very plainly demonſtrates, that there are 
Perſons who enjoy, as it were, a particular Pri- 
vilege of Heaven; inſomuch that when Death 
makes its approaches uon them, they are much 
leſs ſenſible than other People, of the Infirm- 
ties and Weakneſſes which both the Soul and Bo— 
dy, (the Harmony whereof 1s at that time pre- 
faring for a Livorce,) feel as ſo many certain 
1okens of a near Diſſolution. Of this Monſieup 
Le Clerc gears a bright and eminent Eæam— 
ple; 1f we conſider that ſtrength and vigour of 

a Souf 
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Soul wwhich be muſt exerciſe in carrying on, ſo 


happily as he did, the Impreſſ;on of a Buok, filled 
with two hundred Figures E ene and 
which muſt be mighty puzzling and perplexing, 


by reaſon of the frequent References requir*d 


from the Figures to the Explanations in the firſt 


Volume. One muft take a view of the perpetu- 
al Relaticn there is between theſe tæco Volumes, 
before we can comprehend how prodigi us an Ap- 
plication he muſt have made to render that great 
Work fo correct as it is. „„ 

Monjieur Le Clere, always modeſt, and ever 
a ſpeaking of Truth, ſhews himſelf very parti- 


cularly a Maſter of both theſe Virtues, in this 


his Treatiſe of Architecture; and that to ſuch 
a degree too, as is againſt his own proper Inte- 
reſt. It is cuſtomary in the Titles of Books, to 
7775 giving the Morld à great and pompous 
Idea of them, and to ſivell the Title with nu- 
merous Contents of mighty Profit, arifing to all 
ſorts of Perſons from the peruſal of the Book, 
in order to inhance its Price, and give it a bet- 
ter Run. Our Author on the contrary, in the 
very Frontiſpiece of his Work, declares, That it 
was expreſly made for the uſe of young People, 
who had a mind to apply themſelves to the ftudy 
of that ſine Art; and even in the Advice to the 
Reader, he doe; not explain himſelf to any better 


advantage, to make is appear more prom ing. 
Be it our part to make amends for the Injury 


which Mcnfierr Le Clerc has done himſelf in con- 
fiuing bis Work to ſuch narrow Views, and to 
fed that l truly contains ail the Remarks and 


ObJer- 
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longing to the other Orders, The Corinthian 


| 14 
Obſervations that can be deviſed for the Uſe and 
Profit even of thoſe who have had many years 
Experience, and been long practiced in the im- 
portant Profeſſion of an Architect. Throughout 
all this Work, he keeps cloſe to what regards the 
Beauty, the good Taſte and Elegance of the prin- 
cipal parts which enter the Compoſition of an Edi- 


| fice, truly great and noble ; he has there deſcribd 


the Orders of Columns, and Pilafters ander new 
invented Meaſures, and Proportions. He next 
lays before our Eyes, the other Parts which may 
accompany theſe Orders; and are not theſe very 
nice Points, which maſt take with Maſters them- 
ſelves, as well as with Diſciples of that Art? 
Oar Author explains himſelf ſo clearly upon 
every Point of Architecture that has ever been 
taught, that there is no young Man of a mode- 


rate Genius, but may from his own ſingle Read- 
ing and Ubſervation, comprehend all the Leſſons 


contain d in that Treatiſe, The Beauty of the 


Plates which compoſe the Second Tome, invite 


them to the Stud), by the agreeable Accidents and 
Circumſtances which Monſiear Le Clerc has there 
invented: He divides his Book into ſeven Secti- 
ons. „ 

The firſt Section treats of Architecture in ge- 
neral, and the five Orders of Columns: Name- 
ly, 1. The Tuſcan. 2. The Doric. 3. The Io- 
nic. 4. The Corinthian. 5. The Roman. which 
they likewiſe call the Compoſite Order, be- 
cauſe the Capital of that Column is compos'd 
out of the principal parts of the Capitals be- 


Order 
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Order is by much the more noble, rich and deli- 


cate; it is a Maſter-piece of Art which is ſeldom 
made uſe of, but in Buildings the moſt pompous 
and magniſicent. 

The Second Section treats of the Orders of Co- 


lumns feverally ; and what the Author remarks, 
concerning the Intervals, or Spaces between the 


Modillions, deſerves the Peruſal of the greateſt 


Maſters. 


The Third Section treats of Pilaſters. 
The Fourth Section treats of wreath'd or 


twiſted Columns, of Columns repreſenting ha- 
man Figures, of Cariatides or Columns made 


in the ſhape of Women, of Perſian Colamns, 
Termini or Terms of Arches, Piazzas, and Por- 
tico's ſupported by Pillars, of Entablatures that 


have Returns, or unequal Projectures, and of the 
Attic Order. | 


The Fifth Section ſpeaks of all the Aſſemblage 
of the ſeveral Orders together, Here the Au- 


thor delivers in a very few Words a great many 
things that claim the uttermoſt Attention, and 


that are exceliently adapted to form in us à good 


Taſte, and lead as to the full Acquiſition of that 


Kponleage, which is required in carrying on the 
greateſt Works of Architecture. 8 85 
The Sixth Section treats of Doors, Windows, 


Pediments, Niches, Statues, and Pyramids. 


The Seventh and laſt Section treats of Rails 
and Baluſters, of Balconies, and Perrons or Steps 


raisd before the Doors of great Houſes. Here 


azain Mr. Le Clerc lays down ſome particular 


_ Obſervations. The whole concludes with a new 
x French 
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French Order; which he gives us to under- 
ſtand, provided it be well executed, will have the 
moſt beautiful and graceful effect, that can be con- 
ceiv'd, Hehas made a ſmail Model of it in Re- 
lievo, whichhe obſerves is not to be beheld with- 
out Pleaſure and Satisfaction. 

In a word, Mr. Le Clerc has, in this laſt 
Book of his compoſing, not caly given us Rules 


for the Ordonnance of the Parts of all kinas of 
| Buildings ;, but he hath likewiſe let us into a tho- 
rough Rnomledge of the proper Ornaments and 


Decorations, which ought to enter into the re- 


ſpective Compoſitions, and give Life and Beauty 


zo the whole, He opens the Eyes of young Peo- 
ple, and fills their Minds with thoſe heights of 
Kyowledge and Judgment, which thoſe, who have 
a mind to be Maſters of the Art, and eminent 


for their Skill in Architecture, ſhould above all 


things make it their Endeavour to acquire. 
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TREATISE 


ARCHITECTURE 
SECTION J. 


By way af Introduction to the Study 
of Building. 


ARTICLE I. 
* eee in general. 


®RCHITECTURE, in ge 
þ 125 8 8 neral, is the Art of Building 
well; and conſiſts of two prin- 


_ — 


LTP ul . 
OY L Ks parts: the one Civil, the 


other Military, 

? The end of Civil Archi- 
| tecture is to ſhelter men from 

the injuries of the weather; and to furniſh 

them with ſtrong, ſuitable, healthy, conve- 

nient, and agreeable Habitations. 


Military Architecture, ufually called Forti- 


fication, has for its Object, the Security of 
Cities and States: but this part we reſerve for 
the Subject of another Treatiſe. 


Civil Architecture may be conſidered, either 


in the Deſign of a Building, or in tho Con- 


truction and Workmanſhip thereof, 
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2 A Treat fe of Architecture. 


In the Deſign, the principal regard is had 


to the Diſtribution of Apartments, their Uſes 


and Conveniencies, to the beautiful Appear- 
ance of the whole, the juſt Accord and Har- 
mony of the parts, and to their Proportion 
and Elegancy.- -  - „ 

In the Conſtruction, regard is had to the 
Firmneſs of the Foundation, the Strength of 


the Maſonry, the Quality of the Stone, Sand, 


Lime, and Mortar; or, to ſpeak properly, the 


Conſtrud ion, rather, conſiſts of ſeveral diſtinct 
parts; as the Maſonry, Carpentry, Joinery, 
Smithery, Clazery, Roofing, &c. 

The Scheme or Projection of a Building, is 
uſually laid down in three ſeveral Draughts 
or Deſigns. | 

The firſt is a Plan, which ſhews the Ex- 


tent, Diviſion, and Diſtribution of the Ground 


into Apartments, and other Conveniencies. 
The ſecond ſhews the Stories, their Heights, 
and the Outward Appearances of the whole 
Building; and this we call the Deſign or Ele. 
vation. 3 
The third, call'd the Section, ſhews the In- 
ſide: and from theſe three Deſigns the Under- 
taker forms a computation of the expences of 
the Building, and of the time repuired to go 
through with it. 


A Deſign or Projection may either be that 
of an ordinary Habitation, or that of a noble, 
ſtately and magnificent Building: the Archi- 
tecture of which laſt, alone, will make the 
ſubject of the following Treatiſc. 


Article 


TK 
1 
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ARTICLE n 


15 Knowledge neceſſary for an ArchiteF to 


become eminent, 


Mong all the arts, that of Architecture is 
Mone of che moſt extenſive and the moſt 
difficult. For which reaſon, a perſon who 


would apply him'elf to it, ſo as to become a 


Proficient, ſhould not negle k any of thoſe 
Studies, that have a tendency to open his mind, 
procure him a Genius, an Accuracy and a good 
Taſte in every thing that in any wiſe relates to 


Building. 


Theſe Studies may be reduced to Deſigning, 


Geometry, Arithmetic, Mechanics, or the 


knowledge of Moving Powers, Perſpective, 

Stone- cutting, Levelling and Hydraulics. 
Deſigning 3 is in a particular manner neceſſary 

for an Architect: tor tis from hence he muſt 


fetch all his nobleſt Thoughts, and all that 


Grace and Beauty which he would beſtow upon 
his Building, both in the whole and its parts. 

Geometry, too, is indiſpenſibly requiſite; 
for it is this that muſt furniſh the Architect 
with ſure and certain Principles, whereon to 
proceed in the pra ice of his Art. 

Arithmetic he can't be without; on account 
of the Calculations neceſſary to determine the 
Expence of Materials, of Money, and of Time, 
that the execution of his deſign will require. 
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4 A Treatiſe of Architecture. 
He muſt underſtand the Cutting of Stones, 
chiefly for the Building of Arches, Vaults, 


Gates, Stair-Caſes, and all other parts of Buil- 


dings which hang in the Air, and are out of 
the Perpendicular. | 

Perſpective is highly uſeful; for this, in a 
ſingle Deſign, ſhews him the Effect which 
any Building will have, when it comes to be 
actually rais'd. 

The Knowledge of Mechanics will be of in- 
finite ſervice to him, in contriving the Ma- 
chines neceſſary in raiſing of his Buildings. 

Levelling and Hydraulics will guide and 
direct him in the conveyance of Waters. 

But above all he muſt ſtrive to acquire a 
good Taſte, by making himſelf a maſter in 
Deſigning. This will enable him to diſtin- 
guiſh the Beautiful and Grand manners of 
Building, and to prefer them to all others; on 
Which all his reputation in Architecture en- 


tirely depends. 


ARTICLE Ht 


Of BEAU TIFUL Architecture; cr the NOBLE 
MANNER of Building. 


HE Beautiful manner of Building we 
owe wholly to the antient Greeks and 
Romans, who gave us the firſt Ideas thereof, 


in choſe magnificent Edifices which they erec- 


ted to the glory of their falſe Gods, their 
. and their People. Such were their 


Temples, 
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Temples, Palaces, Amphithearres, Circus's, 


Triumphil Arches, Baths, Mauſolea, and 


other Buildings and Monuments; ſome Re- 


mains whercof, even at this day, ſhew the 
Politeneſs and Power of thoſe People. 

This Architeture we diſtinguiſh from the 
Common, by its Orders of Columns and P:- 
laſters; and by their Appendages, as Pedi- 
ments, Niches, Baluſtrades, Vaſes Statues, and 


other Ornaments; by its noble Ordonnances 


of Frontiſpieces, Veſtibles, Periſty les, Domes, 
Salons, and Portico's, whereof Architects have 


compoſed thoſe ſtately aud magnificent Struc- 


tures, which ſtill continue to do honour to 
thoſe for whom they were erected. 


ARTICLE Iv. 
Of the ORDER of COLUMNS. 


IF all che parts which enter the compoſi- 

tion of a Magnificent Building, the Or- 
ders of Columns are the moſt conſiderable. 

An Order of Columns, is uſually underſtood 
of a Column, bearing its Entablement ; bur 
the Order is ſcarcely compleat, excepting the 
Column be rais'd on a Pedeſtal. 

The Pedeſtal, Column, and Entablement, 
are three compound Parts, each conſiſting of 
three others. Sj 


The Parts of the Pedeſtal, are the Baſe 


Dye, and the Cornice; thoſe of the Column, 
the Baſe, Shafr, and the Capital; thoſe of 
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6 AA Treatiſe of Architecture. 
the Entablement, the Architrave, Frize, and 
the Cornice: each of which parts have their 
particular characters and members, call'd by 
the general names of Mouldings or Ornaments, 


ARTICLE V. 
Of the difireat ORDERS of COLUMNS. 


HE Antients have given us five ſeveral 
Orders of Columns; the Tuſcan, Lori, 
Tonic, Roman, and Corinthian. | 
The Tuſcan Order is the ſtrongeſt, and the 
moſt ſimple of all others: its name ſhews its 
Original. | 
If we believe Monſ. de Chambray, in his Pa- 


rallel, this Order ought never to be uſed any 


where but in Ruſtic, or Country Houſes and 
Places. And 'tis Certain that in the manner 
Vitruvius, Palladio, and ſome others deſcribe 
it, it ſcarce deſerves to be uſed at all. Me- 
thinks, however, in Vignola's manner of com- 
poſition, it has certain beauties even in its ſim- 
plicity, which add a value to it, and render 
it worthy to be uſed not only in private Hou- 


ſes, but alſo in publick Buildings; as in Por- 
tico's of Markets, or publick Halls, in Ma- 


gazines or Granaries of Cities, and even in 
Palaces, and Seats of Frinces and Noblemen, 
particularly in the lower Apartments, Offices, 


_ Equerries, & c. and in general, in all places 


where Strength and Simplicity are required, 


and where any of the richer and more delicate 


Orders would be unſuitable. . 1 
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A 1reatiſe of Architecture. 7 
The Cor:ic Order is the moſt antient, and 
was given us by the Greets, Its (. cmpoſition 


is Grand and Noble; and the Triglyph., which 


make the Ornaments of its Frize, bearing ſome 


reſemblance to a Lyre, ſeem to intimate it to 
have been originally inden! for ſome Tem- 
ple conſecrated to Apollo. As we are now 
furniſh'd with richer and more delicate Or- 
ders for Temples, the Loric is moſt properly 
uſed in the Gates of Cities, in Arſenals and 
Places of Arms, in Halls of Guards, and other 
Buildings that have relation to War; where 
Strength and a rough but noble Simplicity are 
particularly required, 

{n the moſt antient Monuments of this Or- 
der, the Columns are without Baſes, the rea- 
ſen of which is nut eaſy to aſſign. Monſ. de 
( hambray in his Parallel, is of opinion with 
Vitruvius, that the Ionic Column having been 


compoſed in imitation of a Naked man, ner- 


vous and robuſt as an Hercules, it ought to 
have no Baſe: imagining a Baſe to be chat to 


a Column, which a Shoe is to a Man. But 


for my own part, I muſt confeſs, I can't 
conſider a Column without a Baſe; but in 
comparing it toa Man, I rather form the Idea 
of a Man without Feet than without Shoes. 
For this reaſon, I am rather of opinion, either 
that the antient Architects had not yet thought 
of adding Baſes to their Columns, or that they 
declined on purpoſe to give them any, with 


deſign to keep the pavement clear and unem- 


meſſed with the — and | Projecures of 
Balcs, 
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Baſes, which are apt to occaſion people in 
paſſing by to ſtumble. This too appears the 
more probable, in regard the Architects of 


thoſe times uſed to range their Columns ex- 


ceedingly near one another; ſo that, had they 
been furniſhed with Eaſes, the Paſſages between 
would have been extremely narrow and in- 
commodious. And this appears to be the rea- 
ſon why Vitruvius orders the Plinth of the 7/8 
can Column to be rounded off; that Order, in 
the manner he deſcribes it, being particularly 
adapted to the ſervile Offices of Buſineſs and 
Commerce, where Conveniency is always to 


be conſulted before Beauty. Be this as it will, 


every man of good taſte will allow, that a 


Baſe adds a Grace to a Column; and that it is 


a very neceſſary Appendage, in regard it makes 
it ſtand the more firmly on its Plan: ſo that 
if no Columns are now made without Baſes, 


this ought not to be imputed to the Prejudice 


of our Architects, as ſome admirers of Anti- 
quity will have it, but to their Prudence. 
| The firſt Idea of the Ionic Order was given 
by the Ionians, who, according to Vitruvius, 
compoſed this Column on the Model of a 
young Lady dreſs'd in her Hair, of an eaſy and 
delicate Shape; as the Doric had been formed 
on the Model of a ſtrong robuſt Man. Tis 
ſaid the Temple of Diana at Epheſus, the moſt 
celebrated Edifice of all Antiquity, was of 


this Order, It may now be uſed in Buildings 
of Piety, as in Churches, Courts of Juſtice, 


111 


| A Treatiſe of Architecture. 9 
in Apartments of Ladies, and in other places 
of quietude and peace. 


] he Roman Order is uſually call'd the Com- 


Z poſe, in regard its Capital is compoſed of the 

principal parts of the Capitals of other Or- 
ders. It has a Quarter-round as the Tuſcan 
and Do ic, Volutes as the Ionic and a double 
row of Leaves underneath, as the Corinthian, 
Is call it Roman, as believing, with many 
| others, that the Romans firſt invented it. Moſt 
of our Architects, in compliance with 
uſage and cuſtom, place this after the Corin- 
thizns; doubtleſs becauſe it is the laſt that 
was invented. Scamozz: is the only Author 
who varies from the rule; but he does it with 
ſo much Judgment, that we make no ſcruple 
to imitate him. 

This Order may be uſed in every place, 
and on every occaſion, where 'tis re*1ired 
that Strength Richneſs and Beauty ſhould be 
found together. 

9 The Corinthian Order is the nobleſt, the 
2 richeſt, and the moſt delicate Order of Archi- 
tecture. This is indeed a maſter-piece of Art, 
for which we are indebted to the City of Co- 
= rith: It ought always to be uſed in the moſt 
Stately and moſt Magnificent Buildings. 

Theſe ſeveral Orders have been very judi- 
ciouſly compoſed at various times, in order 
to ſuit the various kinds of Buildings, which 


ſion Men to erect ; and theſe are ever made 
more 


either Neceſſity or Magnificence ſhould occa- 
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10 A Treatiſe of Architecture. 
more or leſs ſimple, each in its kind, and 


more or leſs ſlender, according to the Build. 
ings they are uſed in, and the riches of the 


Princes, People, or private Perſons who build 


them. 
ARTICUE VI. 
Of the different MANNERS, wherein the 


five Orders or Columns have been treated; 
with ſome uſeful Remarks on thoſe of Palla- 
dio, and Vignola 


F theſe Orders of Columns had any poſi- 
tive Beauties, eaſy and obvious to the Eye, 
Architects wou'd have been oblig'd to agree 
among themſelves as to their Rules and Pro- 
perties ; but as their Beauties are, in effect, 
meerly arbitrary, and not founded on any 
certain Demonſtrations, it happens, that thoſe 


who have treated of them have all preſcrib'd 


different Rules, according as their Taſte and 


Genius were different. It muſt be own'd, how 


ever, that tho the ſame Order may have dif- 
ferent Beauties, and different Proportions; yet 
among thoſe Beauties and Proportions, 'tis 
certain there are ſome which pleaſe more, and 
are more univerſally approv'd than others. 

Among the ſeveral Authors who have writ- 
ten of Architecture, Palladio and Vignola ſeem 


to be the moſt generally follow'd ; But, tis a 


doubt 
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A Treatiſe of Architecture. 11 
doubt even among Perſons of Skill and Judg- 
ment, which of the two ought to be pre- 
ferr'd to the other. The Orders of Palladio 
have Beauties different from the Orders of 
Vignola. I mean, their ſeveral Orders have 
each of them their reſpe ctive Beauties: And 
yet the great difference between their Com- 
poſitions does hardly allow us to view them 
without making a choice from ſome Circum- 


ſtances. For inſtance, Vignola's Rule of mak- 


ing the Entablement in all the Orders juſt a 
fourth part of the height of the Column, 

leaſes me leſs than that of Palladio, who di- 
miniſhes this height in the three laſt Orders. 


I mean Vignola's Entablements appear heavy 


and Jumpith ; and eſpecially in the Ionic, Co- 
rinthian, and Compoſite Orders; and above all, 
when the Columns are without Pedeſtals. 


On the other hand, Vignola's Pedeſtals, whoſe 


height in all the Orders 1s one third of that of 
the Column, are in my Opinion preferable to 
the Pedeſtals of Palladio, which having leſs 
height appear flat and low. _ 

Again, Ihe Zocco of Vignola's Pedeſtal 
ſeems too little, and that of Palladio too big 
and ſtrong for the Pedeſtal. 

Furcher, I cannot commend Vignola for 
giving Vitruvius s Baſe to the Tonic Column, 
and for excluding out of all his Orders the 


antient Attic Baſe, which without diſpute is 


the moſt beautiful of all the Baſes of Co- 
lumns. | 


3 Palladia 
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Pa!lazio, too in my Opinion had done bet- 
ter, if, in imitation of the Antients, he had 
given the Attic Paſe to the Tonic Column, in- 
ſtead of the Doric; in which laſt ſome more 


 Gmple Paſe, as that for inſtance of Vignola, 
wou'd have been more ſuitable and conſiſtent 


with the ſolidity of the Order. 

Add to theſe, that a Man cannot view V 22 
nola's Tuſcan Order, without obſerving that 
of Palladio il)}-conducted almoſt in every part; 
but eſpecially in the Shaft of the Column; 
which, indeed, appears monſtrous on account 
of its excetiive Diminution towards the top. 


Even the ſmalleſt ſhare of Ditcernment is ſuf- 


ficient to diſcover this. 

Methinks, too, it had been more juſt in 
Palladio, if, inſtead of Modillions! in the Tonic 
Fntablement, he had made Dentils; which, 
as Vignola bas very well obſerv'd, are an efſen- 
tial Ornament of this Order: Modillions ap- 
pearing too ſtrong, and maſſive for a Column 


that profeſſes to imitate che delicacy of a 


young Woman. 


Nor does it appear over-judicious in Vig- 
nola, to uſe Dentils in four of the Orders; 


being a Point of Prudence in an Architect, to 
introduce a diverſity in the Ornaments, as well 
as the principal Members of his Orders. 


Ard again, I can't but think it an Over- 
ſi gli in Vigicla to make his Dentils leſs in the 


Doric Order, than in the Ionic, Corinthian and 


Rome n; Wlan tis own d the Doric is conſi- 
derably 
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derably leſs delicate than any of thoſe other 
Orders. 

Who can approve of Palladio's making the 
Corinthian Column leſs delicate than the Ro- 
man, and the Roman Capital at the ſame time 
leſs delicate than the Corinthian? Or was it 
juſt in Vignola, to make the two Columns, 
Corinthian and Compoſite, in the ſame Propor- 
tions? Ought not ſome regard to be had to 
the difference of their Capitals, and, on that 
account, ſhou'd not ſome more Delicacy te 
ſhewn in the Corinthian Column, than the 
Roman? 

Further, it may be juſtly ſaid, That, if 
Vignola have made his Entablements too heavy 
in the three laſt Orders, Palladio has made 
his too light, — 

I obſerve alſo, that Vignola has made his 
Modillions in the Cormnthien Order too large, 


inſomuch that they encroach upon each other 


in the Inner Angles of the Entablement ; on 
which account, the Roſes incloſed between 
them appear too {mall with regard to thoſe 
which come after them; which muſt be 
own'd a conſiderable Fault, that Palladio had 


the good Fortune to avoid, by making the 


Spaces between the Modillions perfect 5 uares. 

Nor can it be denied, that in Vignola the 
Die of the Corinthian Pedeſtal is too high, 
and in Palladio too low for the Baſe. 

Laſtly, a Man cannot view Vignola's Porti- 
co's, without obſerving them to be better pro- 
portioned than thoſe of Palladio, which are 

| C 2 L008 
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14 A Treatiſe of Architecture. 
too wide in the two firſt Orders, and too nar- 
row in the two laſt. 

Were J to examine the Profiles of theſe 
two Authors, many of them wou'd be found 
intolerable ; being compos'd of Mouldings 
that are ill match'd ro each other, and in 
no wiſe ſuitable to the Places where they are 
found. 

Theſe and many other Remarks of this 


kind, were what firſt determined me to com- 


poſe the following Treatiſe. I wiſh thoſe 
who do me the honour to read it, may have 


the Light neceſſary to judge of it themſelves ; ; 


or at leaſt, that they wou'd have recourſe ta - 


thoſe Aſſiſtances of Mathematicks, and De- 


ſigning, wherein I may be ſuppos d to have 


made ſome Proficiency; and, which every one 
muſt allow are two Points to be principally 


laboured, in order to meet with Succeſs in 
this Study. 


ADVER- 


A Treatiſe of Architecture. 15 


Advertiſement. 


Here propoſe the five common Orgers, under 
new Meaſures and Proportions; with a ſe- 
E cond Tuſcan Order, which TI place between the 

Ful Tuſcan and the Doric. 
| The Reader will alfo find a Spaniſh Order 
between the Roman and Corinthian, and à 
French Order at the end of the Work. 

For the reft, I don't here propoſe to make any 
long, pompous, and unneceſſary Diſcourſes ; the 
Figures which I add vill explain themſelves ; 
nor ſhall I make any Remarks and Obſervati- 
ons, but ſuch as I judge abſolutely neceſſary for 
the J nſtruction of the Youth, wko apply them- 
ſelves to this Art. 

The Module, which J uſe fer a Meaſure, ts 
the Semidiameter of the Baſe of the Column, 
which I always Juppsſe divided into 30 equal 
arts. 

: The Numbers added to the Figures finify 
Modules, where-ever they are fe follow d by the 
letter M: without this letter they only ae 
parts of Modules, which we otherwiſe call Mi- 
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ARCHITECTURE. 


SECTION I. 


Ot the Orders of Columns, in new 
Proportions : with uſeful Remarks 
and Obſervations. 


Fio ure 1. 


of 1 TUS GAN Order. 


T HE Compoſition of this Order is much 


alike to that of YVignola, who has given 
it all the Simplicit; that i can ever, reaſon- 
ably, have. 

The Columns is 4 Modules high, the Pe- 
deſtal 4 and 25 Minutes, and the Entable- 
ment 3 and 15 Minutes; ſo that the Column 
1s three times the height of the Pedeſtal, and 
four times that of the Entablement; the whole 
Order making 22 Modules, and 10 Minutes 
or Parts, 
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CONSTRUCTION H Shit ORDER. 


To conſtruct this Order, draw the Baſe- 
line AB, erect the perpendicular CD, which 
will be the Axis of the whole Order, and make 


a Scale EF, divided into Modules, that 1s, in- 


to equal parts or Semi-diameters of the Co- 
lumn, and ſubdivide the firſt Diviſion into 30 
Minutes. 

This done, take 4 Modules, 25 Minutes for 
the height of che Pedeſtal CG, 14 Modules 
for the height of the Column GH, and 3 Mo- 
dules 15 Minutes for that of the Entablement 


HD; the reſt according to the Meaſures ex- 


preſs d in the following Figures. 

Thus much I thought proper to add by the 
way, to ſhew the Novice how he 1s to begin to 
make the Deſign of an Order: And I ima- 
gin I have ſaid enough, to enable him with- 
out any further Inſtructions, not only to con- 
tinue this Order, but alſo to conceive the Con 
ſtruction of the other Orders: Suppoſing that 
every one who applies himſelf to the ſtudy 
of Architecture, has already acquired Geome- 
try enough to enable him to comprehend the 
whole at half a word. 


0f the ITERCOLUMINATIONS. 
Figure 2. 


In this Figure, where the Columns are with- 
out Pedeſtals, and without Portico's too, there 
are 


2 
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Variation is, the better it will be. 
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are three ſeveral Spaces or Diſtances at which 
they may be placed: viz. a large, a mean, and 
a little Diſtance. 
The firſt and ſecond ſhew the greateſt, and 
leaſt Space which can be reaſonably interpoſed 
between the Columns of this Order, when they 
follow each other, one by one; and the third 
ſhews how near they may be placed, when 
they are to follow each other two by two. 
When thoſe Columns ſtand two by two, be- 
tween each Pair the greateſt diſtance muſt be 
made, which is 9 Modules, reckoning from 


the Axis of the one to that of the other. 


When they follow each other, one by one, 
the Interval ought not to exceed 4 Modules 20 
Minutes, from one Axis to the other. I 

In this Plate are likewiſe ſhewn the Mea- 
ſures for the diſtances of Columns, when they 
are found in Portico's or Arches. It is not 
however to be ſuppos'd, that theſe Proportions 

are ſo preciſe, as that they may not be varied 
a few Minutes, when occaſion ſhall require; 
but this muſt be obſerved, that the lels the 


Of the COLUMN. Figure 3. 


The Column is compoſed of three Parts; 
the Baſe, the Shaft or Fuſt, and the Capital. 


WE 


O 5 
„ 
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| Of the SHAFT. 


3 * The Shaft always terminates a-top with an ; 
1 Aſtragal, and at bottom with a Fillet, which 
„in this place is call'd Ozla, | 
1 * The Shaft uſually diminiſhes in thickneſs 1 
1 towards the top; and this Diminution com- | 
mences from a third part of its height. That ö 
is to ſay, the height of the Shaft being divi- 
6 ded into three equal parts, the firſt of them is 
n aceaqual, or Cylindrical, and the two others di- 
2 miniſh imperceptibly to the Aſtragal, where 
e, the Diminution termina tres. 
0 Some give a little ſwelling to their Co- 
lumns; that is, they make the Shaft ſome what 
2- bigger towards the top of the firſt third of 
ey its height, dian towards the bottom; or rather 
they diminiſh the bottom of the Shaft, and by 
this means make the upper part of the firſt 
Diviſion appear to ſwell. But this Diminu- 
tion at the bottom of the Shaft, ought never 
to exceed one Minute, or one Minute and an 
half at the utmoſt. The truth is, there ought 
do be no ſwelling at all in a Column, except- 
ing where there is ſome particular reaſon for 
it; as where the Orders are placed over one 
another: an inſtance of which will be given 1 
© > hereafrer. | il 


"1 OBSERVATION. 1 


of A Column ought always to ſtand exactly 9 
perpendicular on its Baſe; and yet Vitruvius, = 
1 e 1 


a> 220 — a 
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out of a view to the ſtrength of the Building, 
tells us, there are ſome places and occaſions, 
wherein it ought to incline towards the Wall, 
that is. the Diminution of the Column is to 
be taken wholly on the outſide; ſo that it may 
make a kind of Counter-fort, or Buttreſs, to 
ſtrengthen the Building. But as this Irregula- 
rity of Columns, cannot chuſe but have an ill 
Effect; I am of opinion, Vitruvius in this caſe 
ought not to be regarded. 


RE MARK. 


In ſome antient Buildings we meet with 
Columns, whoſe Diminution commences from 
the very bottom of the Shaft; which to me 
indeed appears very juſt and reaſonable: and 
yet this practice is now wholly laid aſide, and 
abandoned by all our modern Architects. 


OBSERVATION. zg. 4. 


Some very conſiderable Architects, on oc- 
caſion, incompaſſed the Shafts of their Co- 
lumns with ſeveral Cinctures or Fillets im- 
boſs d; as we ſee particularly in the place of 
Luxembourg, and other places of Note. But 
theſe kinds of Ruſtic Ornaments are never to 
be imitated, excepting in the Gates of Cita- 
dels or Priſons, in order to render their En- 
trance more frightful and diſagreeable. 
his too muſt be obſerv'd, That if theſe 
Ruſtic Ornaments may be admitted any where, 

tis 


: 
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tis only in Tuſcan Columns, or at moſt in 
Doric; and never in the other more delicate 
Orders, eſpecially where they are fluted. 


Of the CAPITAL. Eg 3. 


The Capital of the Ty/can Column only 
conſiſts of three parts; an Abacus, a Quarter- 
round or Boultin, and a Gorge or Neck, which 
terminates under the Quarter-round in a Fil- 
let: the Aſtragal underneath belonging to the 
Shaft. 9 | 


Of the FASE f this COLUMN. Same Fig. 


This Baſe only conſiſts of two Members or 
Parts, a Plinth, and a Torus: the Plinth is a 
flat ſquare Body, the To a Body flat on one 
fide, and round of the other. 

The Fillet above the Torus belongs to the 
Shaft. 


Of the ENTABLEMENT. Ig. 5. 


The Entablement conſiſts of three principal 
Parts; a Cornice, a Frize, and an Architrave. 
To the firſt, that is, the Cornice, I give about 
two fifths of the whole height of the Entable- 
ment. The Fri-e 1 make ſomewhat higher 
than the Architrave, to the end that thoſe two 
Members may appear to have nearly the ſame 
height; the Overplus given to the Frize, bu.:z 
intended to ſupply the place of tnat part h. 
; 2 n 
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den from the Eye by the Tænia, which finiſhes 


the Architrave: and this ſame Rule I obſerve 


in all my Entablements. 


Of the Projefture of the CORNICE. Same Fig. 


*Tis an eſtabliſh'd Rule in Architecture, that 


the Cornice of the Entablement have its Projec- 
ture nearly equal to its height: aud yet the 
Projecture may be ſafely made a little larger 
on occaſion; particularly where a beautiful 
Profile is required, as I have here done in 
Vignola's manner. 


Of PORTICO'S, or ARCHES. Fig. 2. and 6. 


"Tis the ordinary proportion of Arches, that 
the height be made double the width. Burt this 
may be varied; and made a little more, or a 
lictle leſs, as occaſion ſhall require. 


OBSERVATION, Fig. 6. 


When the Arches are to be at ſome diſtance 
from each other, for the conveniency of any 
Apartments, either above or underneath, the 
Columns which ſeparate them, ought ro be in 
couples; but when they are in couples, they 


ſhould have but one Pedeſtal, if they have any 
Pedeftal at all. 


Of 
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Of the PEDESTAL. Fig 7. 


The height of this Pedeſtal, according to 
the general Rule already propoſed, ſhould be 
one third gf the Shaft of the Column; that 
is, it ſhould not exceed 4 Modules 20 Minutes. 
And yet I make it 5 Minutes more; without 
which, in my opinion, it would loſe all its 


Beauty: Whence it may be obſerv'd, that ge- 


neral Rules are not always to be rigidly follow d. 
OBSERVATION. 


The Breadth of the Pedeſtal, I mean that of 
its Die, is always equal to the breadth of the 


Plinth of the Column; excepting the Pedeſtal | 


be without Baſe and Cornice, as it frequently 


happens. In which caſe it is neceſſary that it 


ſhould be a ſmall matter broader, in order to 
diſtinguiſh it from the Baſe of the Column. 
See Hg. 126, and 128. 


of che ENTABLEMENT of the COLUMN, 


raisd on a PEDESTAL. Fig. 8. 


I always make two Deſigns of an Entable- 
ment; the one a ſmall matter higher than the 
other: The firſt for Columns that. have no 


Pedeſtals, and the ſecond for thoſe which have. 


This difference of Entablement is a thing high- 
ly reaſonable; in regard Columns that have 
Fedeſtals, are in a more ſtately Ordonnance 

than 


24 A treatife of Architecture. 

than thoſe which have none, provided the Co- 
lamns be but equal in other re ſpects; whence 
tis apparent, the Entablement of the firſt 
ſhould be ſtronger than that of the laſt. Accor. 
dingly, making one Entablement 3 Modules 


15 Minutes, which is the common height, I 


could not chink i it adviſeable to make the o- 
ther, which is for Columns without Pedeſtals, 
above 3 Modules 10 Minutes; which comes 


five Minutes ſhort of the former. 


I am very ſenſible, that were we only to 


have regard to the Laws of Strength and Weak- 


neſs, we ſhould diminiſh the Entablements of 
Columns that have Pedeſtals, rather than thoſe 
which have none. But we are here conſulting 


Beauty, not Strength. And it may be obſerv'd, 


that I don't augment the Strength of this En- 


tablement; but diminiſh that of the former, 


where the Portico's are leſs grand, and the Co- 
tumns leſs diſtant. Bur the neceſſity of thoſe 
two Deſigns of Entablements in the ſame Or- 
der, will appear more viſibly hereafter. 


of COLUMNS inſerted, or let within th; 
: "WALL. Fs. 9: | 


There are ſome occaſions, wherein an Ar- 
chitect cannot give his Building a ſufficient 


Projecture; particularly where the Entable- 


ment would hinder the fight of the Windows 


above, or Intercept the Light of the Apart- 


ments below. In theſe caſes, the Columns are 
to have one third part of their Diameter inſer- 
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ted or let into the Wall behind them. But re- 


courſe ſhould never be had to this thift, ex- 
cepting in caſes of neceſſity; for the Columns 


here loſe an infinite deal of that beauty and 


grace which they have when they ſtand alone. 

It frequently happens too, that the Columns 
are let within the Wall for the greater Solidity, 
and the further ſtrengthening of the Building. 
This, however, ought to be obſerved, that they 
never loſe above one third of their Diameter 
the reaſon of which will appear when we come 


to ſpeak of Impoſts. 
OBSERVATION. Same Fig. g 


When the Columns ſtand alone, they have 
ſually a Pilaſter placed behind them, join'd 
to the Wall, or the Pillar of the Portico ; 

as 1s ſhewn 1n the Plan D, of this Figure. 

Sometimes in lieu of a Pilaſter, we have a 

Column let within the Wall, in order to make 
the Symmetry more compleat: Inſtances of 
which are frequent. 


OBSERVATION. 


Though we allow of a Column let within 
the Pillar of a Portico; yet we can never ap- 
prove of the letting a Column within a Pilaſ- 


ter; Inſtances of which, however, may be met 


Fig. 
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Figure 10. 
Of a Second TUSCAN Order. 


His Order is leſs Simple and Maſſive than 
the ſormer: It has ſomewhat of a Maſ- 
culine beauty, and a good taſte. Its Frize 
may be properly adorned with Turtles, which 
are the Arms of Tuſcany. 


Names of the Parts and Mouldings of this EN. 
TABLEMENT. Fig. 12. 


A. Cima-reQa, or Ogee with its Fillet o- 
ver it. 
B. Baguette, kind of Aſtragal, with i its Fil- 
let underneath. 
$5 Corona, with 1ts Larmier or Drip under- 
neath. 
D. Quarter-round, or Boultin. 
E. Scotia or Cavetto, with a Fillet over it. 
#, Free : -- 
G. Teænia, or Liſtel. 
H. Second Faſcia with its Fillet over it. 
J. Furſt Faſcia or Naked of the Entablement. 


OBSERVATION. Fig. 13. 


When the Columns ſtand two by two, they 
may be placed pretty near each other; but it 
is 
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i; to be obſerved, that their Paſes ought never 


to touch ; though we frequently find they do. 


The reaſon of this Rule 1 is, that when the two 
Plinths come to be join'd into one, they form 
a new Body. which ſcems to have no relation 
to the Columns themſelves. This Failing be- 


comes very viſible when the Columns have but 


a ſingle Pedeſtal ;- for in that caſe, this con- 


| riow'd Plinth appears rather as a part of the 
| Pedeſtal, than of the Column. 


Fig. 14. Shews the Entablement of the Column 
raiſed on a Pedeſtal. 


Fig. 15. Repreſents the Pedeſtal with the Baſe 


of the Column : The Names of whoſe parts 
are as follow. 


A, Shaft, or Fuſt of the Column. 
The Parts of the BASE. 


B. Scotia or Cavetto, with its Fillet under- 
5 r 
(C. Torus. 
D. Plinth. 


T be Parts / toe PEDESTAL, 
E. Plat- band. 


F. Quarter- round. 


G. Die, with its Fillets and their Apophyges, 
H. Little Torus. 


J. Zocco. 
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The Parts of a PLEDROIT. 


EKL. Fiodroit, wich is Filler at bottem | 
M. Its Zocco. | 
OBSERVATION. [2 
Tf the Shaft be made of Stone or other mar- g 
ter, different from that of the Baſe, the Cavet- f 
to B, with its Fillet underneath, may be added 
to it; the remaining Baſe only conſiſting of a 
Torus and a Plinth. 
1 5 ky 0 
. \ 
Figure 16. 5 
1 
Of the DORIC Order. E 
| N the Compoſition of this Order we may 0 
if | diſcern ſomething extremely bold and noble. 8 
| Its Entablement is pretty much like that which 1 
Lignola gives us; and which he owns to have Þ 
taken from ſome antient Fragments. The Co- c 
lumn is 16 Modules high, the Pedeſtal 5 Mo- a 
dules and 10 Minutes, and the Entablement 3 f 
| Modules 28 Minutes: ſo that the height of che BB 
| Pedeſtal is one third of that of the Column, Þ 2 


and the Entablement nearly one fourth. The 
whole Order being in height 25 Modules and 
8 Minutes. 


of fr 
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Of the INTERCO! UMINATIONS. Fig. 17. 


The Diſtances of the Columns are not left to 
Diſcretion in this Order, as in the Tan. 
The 1 riglyphs, which make the ornament of 
this Column, with their Metopes, being con- 
fin d to certain Meaſures, put it frequently out 
of the power of the Architect to place his Co- 
lumns at the Diſtances he might otherwiſe 
chuſe : However, by taking the liberty Which 


? 1 hive deve. of diſpenſing a little with the or 


dinary proportions of thoſe Triglyphs and their 
Metopes, a Man has the Intercolumination in 
his own power; and yet without giving the 
leaſt offence to the niceſt Judges of Architec- 


ture, by ſuch change of Proportions 


By Proportion I don't here mean, a Relation 
of Ratio's, as the Geometricians do; but a 
Suitableneſs of parts, founded on che good 
Taſte of the Architect. 

In this Figure, the Meaſures of the . 
columniations, and the Number of 'Triglyphs 
and of Netopes which ſeparate them, are ſuf- 
ficiently ſhewn: the particular Propor. ions S and 


Meaſures of thoſe laſt parts will be the wn here- 
after. 


Of the different Dimmnuttons of COLUMNS. 


All Columns begin to diminiſh, in aa 
from one third of their height, as we have al 
ready obſery'd, But in proportion as their Or- 
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ders are more delicate, their Diminution ought 
to be leſs ſenſible. For inſtance; in the firſt 
Tuſcan Order, where the Column is but 14 
Modules high, its Semi-diameter under the 


Aſtragal is diminiſh'd 6 Minutes In the ſe- 


cond Tuſcan Order, where the Column is but 


15 Modules high, its Diminutjon under the 
Aſtragal is but 5 Minutes and an half; and in 
the Doric Order where the © olumn is 16 Mo- 
dules, the Diminution is but 5 Minutes. In 
the Toric, where the Column 1s 18 Modules, 
this Diminution! is but 4 Minutes and an half; 


and in the Roman and Corinthian only 4. Thar 


is, a Diminution of 4. Minutes on each {ids 
the Axis, is the utmoſt that the Column un- 
dergoes, tho” it always encreaſe in height in 
proportion to its thickneſs. 

Indeed, according to ſome Authors, the Di- 
minution of Columns, even of the ſame Or- 
der, ought to be greater or leſs, according as 
their he ghts are greater or leſs. For inſtance, 
a Doric Column, ſay they, 20 Foot high muſt 
have leſs Diminution than another of 1 5 Foar. 
And one of 30, leſs than another of 20: the 
reaſon they give for this, 1s, that the great- 


_ neſs of the height eaſily impoſes on the Sight; 


and hence conclude that a very tall Column 
mult of itſelf appear diminithed towards the 
top. Nor can it be denied, but that this 
holds true where the Eye is placed near, and 


looks up from the bottom to the top of the 


Column; but then it is to be conſidered, that 
large Colum: :5 are never made with deſign to 


be 
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be view'd thus near, but always at a diſtance 
ſuitable to their height; and it would be ri- 
diculous to ſpoil their Proportions, out of 
Complaiſance to ſuch as ſhould pleaſe to view 
them at an improper diſtance. , 

In my opinion therefore. when any certain 
Diminution of a Column has been once eſta- 
bliſh'd; provided it do but pleaſe the Eye 
when view'd at a diſtance, it ought never to 
be charged on occaſion of any Alterations in 
dhe height of the Column; ; EXCEPLING It ſhould 
E- be found in ſome cloſe narrow place, which 
pet can never happen, unleſs in the inſide of a 
d 


„ 
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2 Building ; for inſtance, cf a Dome, or the | 
„like; to which a prudent Artichect will al- | 
ways have a particular regard | 

It muſt be remembred, that I am here ſpeak- 5 
- | ing of Columns of che ſame Order; for in | 
different Orders the Diminution muſt be dif- | 
s | 2 ferent, as I have already cbſerv'd. But as to ! 
Bo a Dori: Column, for inſtance, be its height an | 
t | hundred Feet, or be it but ten, its Diminu- 
t. tion ſhou'd always be the ſame, at leaſt this | 
2 | is my Opinion. ö 
27 i 
: Ls the FLUTINGS of the DORIC Column, : 
n 17g. 18. | N 
S8 ; . | 
is | The Flutings of this Column ought not to 
d exceed twenty, which is the Number obſerv'd 
ie by Vignola. Palladio indeed has twenty four, | 2 
it | but they appear too ſlender for this Order. T” 
o | Theſe ſhou'd always be ſo diſpos'd, as that 
© ET | there 
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there may be one to ſtand full in the middle 


of the Column. Vignola determines their | 


depth by an equilateral Triangle, having one 
of its Angles in the middle of the Fluting. 
Vitruvius will have the depth to be the mid- 
dle of a Square, one of whoſe Sides is the 
width of the Fluting, which laſt muſt indeed 
be the deeper of the two. 
Sometimes the Flutings are made flat, and 
are call'd Facettes; but theſe never have ſo 
good an Effect as the others; and for that 


reaſon, are not ſo much in uſe, tho' it can't 


be denied but they are more ſuitable to the 


Solidity of the Order. 


OBSERVATION. Fig. 19. 


The Flutings ought always both to begin 
and end in the Shaft; near the extremity of 
the Apophygis. 

When there are Flutings in the Column, 
there ought alſo to be Eggs and Anchors in 
the Quarter round of the Capital ; and even 
Pearls and Olives in a Baguette, to be made 
underneath, in lieu of Anulets. 

Theſe Eggs and Olives ought to be in the 


ſame number with the Flutings, and to be 


regularly diſtributed ; as is ſhewn in the Plan 


f this Fi igure. 
Of the MUTULES. Fig. 19. 


I make Mutules in this Entablement, not 


only to diſtinguiſh it the more from other 
Entable- 
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Entablement, but alſo becauſe they agree ve- 6 
ty well with the nobleneſs of this Order; and 1 
add ſomewhat of a maſculine Beauty to it. f 
In this Figure may be ſeen, how the Mu- I 
tules make a Corona to the Triglyphs under- kl 
neath; each Triglyph having its ſeveral Mu- j 
| : tule. 3 5 | 
© OBSERVATION. Fey. 20. | 
| Thoſe who uſe Mutules, ufually make | 
) them of the ſame breadth with the Triglyphs. i 
t But it wou'd be much better in my Opinion, | 
˖ if they were made of the ſame breadth with ö 
5 the Capitals of the Triglyphs _ | 
It may alſo be obſerv'd, That I don't run x 
my Mutules ſo near the Extremity of the ö 
Larmier or Drip, as is ufually done; but that 0 
IN I leave a Space of three or four Minutes be- | 
e | : rween the two, that the Profile may appear 
the more diſtinctly ; and I obſerve the ſame 
| > Rule inthe Modillions of the other Orders. i 
» 7 | 
n Of the TRIGLYPHS. Same Fig. 20. | 
e The ordinary Proportion of Triglyphs, is / 
one Module in breadth, and one and an half (| 
in height, But in regard theſe Meaſures oc- | 
- |þ  cafion a Diſproportion in the Intercolumina- | 
tions of Portico's, (a thing particularly ob- | 
ſervable in Vignola, who makes the Pillars 5 
there, five Modules broad, whereas the others 1 
are but four;) I have accommodated the Pro- ] 
t portion of mine, I mean of my Trigly phs, ö 
e- 
| 5 
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to that of the Intercoluminations; thinking 
it more reaſonable to make the little parts 
correſpond to the greater, than the greater to 
the leſs. And yet I believe it will be own'd, 
that my Triglyphs, tho different from che 
ordinary ones, are not inferiour to them in 


beauty. See Fig. 9. and 24. 
Of the METOPES. Fig. 19. 


By Metopes are. meant the Inte: vals be. 
tween the Iriglyphs. The beauty, of. theſe 
conſiſts in their regularity ; that. is, in their 
being perfect Squares. And yet when they 


are really ſquare, they appear to be leſs in | 
height than in breadth ; which is owing to 


the Projecture of the little Bandelet wherein 
they terminate underneath, that hides a ſmall 
part of their height: for this reaſon 1 make 
the Metopes a Minute or two more in height, 
than in breadth ; being of opinion, they ought 


rather to appear ſquare, without being fo, than 
really be ſquare, without a appearing ſo. 


OBSERVATION. Figure 22, 


When the Triglyphs and Metopes follow 
each other regularly, as in the Figure here 
refer d to, the Columns muſt only ſtand one 
by one; exempting thoſe of the inner Angles, 
which ought always to be accompany'd with 
two others, one on each ſide; from which 


the reſt of the Columns may be placed at 
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equal diſtances from each other: and it is to 
be obferv'd, that theſe two Columns, which 
accompany that of the Angle, are not leſs ne- 
ceſſary on account of the ſolidity of the Build- 
ing, than of the regularity of the Intercolu- 
minations. 


2 V 


— OD 


OBSERVATION. Fig. 23. 
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| : Inſtead of a Column in the Angle, one may 
place a Pilaſter, which will contribute more 
„do the ſtrength of the Building. 


i Pg OBSERVAT. ON. Fig. 22, 


Columns ſtanding alone, and diſtributed 
one by one, ought to have no Pedeſtals, for 


_ | theſe wou'd make them appear too ſlender and 
I - N 


weak. 
at, We Of the PEDESTAL. Fig. 23. 


an | When Columns are to be placed two by 

| two, as it is ſometimes found neceſſary, the 
regular placing of the Triglyphs in the inner 
Angle, muſt be a little interrupted, in order 

to keep up the regularity of the parts of the 
w | Ceiling; as is ſhewn in this Figure. And in 
ere lieu of a little part of a Triglyph in the An- 


one Þ 2le, may be plac'd the Arms of the Family, or 


les, ſome other ſuitable Ornament, to cover that 
th a Defet, ; 
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OBSERVATION. Fig. 24. 


In a Periſtyle conſiſting of Columns laced | 


one by one, with tedeſtals underneath, one 


ſingle Pedeſtal ſhould ſerve for all the Co- 


lumns: that is, the ſame Pedeſtal muſt be con- 
tinued throughout; as is repreſented in this 
Figure. But then the Pedeſtal ought to be 
diſtinguiſh'd i into two parts, a fore and a hind 
part; fo that each Column may ſeem to have 


its ſeveral Pedeſtal. 
OBSERVATION. 


In placing a Pilaſter in an Angle, in the 
manner already directed, there appears an Ir- 
regularity; and it conſiſts in this, that the 
Naked of the top of the Pilaſter, exceeds, a 
a little, the Naked of the Entablement; which 
ſeems to oblige the Architect to make a Reſ- 
ſaut or extraordinary f rominence in the En- 

tablement. But as ſuch a Prominence wou'd 
ſpoil all the Regularity of the Frize and the 
Ceiling, tis better to let it alone; and rather 


to ſuffer a little Defect, than correct it by ad- 
ding a much greater, 


OBSERVATIONS. Eg. 25. and 26. 


When Columns, that have Pedeſtals, are 
uſed in Portico's, they may ſtand one by one; 
becauſe 
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becauſe in that Caſe, they are ſupported and 


* fortify'd by the Pillars of the Portico, 


The advantage of having two Deſigns of 
an Entablement, appears fti.l more evidently 
in this Order, than in the Taſcan. In the pre- 
ceeding Deſigns, intended for Columns with- 
out Pedeſtals, the Triglyphs are bur 26 Mi- 
nutes broad ; whereas in theſe which are for 
Columns that have Pedeſtals, they are 28. 
this number being neceſſary, in order to have 
juſt and well proportioned Intercoluminati— 
ons. 


It may alſo be obſerved, that when the Pro- 
portions of the Triglyphs are changed, thoſe 


of the Metopes change likewiſe. 


Profile of the large DORIC ENT ABLE- 


MENT, with its Parts, and Vein Names 
Fig. 26. 


A. Cavetto, with its Fillet over it. 

B. Baguette. | 

C. Corona, with its Fillet over it. 

D. Little Ogee or Cima inver.a, 

E. Plat band. 

F. Mutule, view'd in Front. 

6. Mutule view'd ſidewiſe. 

H. Quarter-round with its Fillet under- 
neath. 

1. Capital of the Triglyph. 

K, n 298 

L. Semi-Metope; or rather, part 1 a Me- 
tope. 


F 2 M. Tri- 


"I " r — * LY 2 — 


| 3 Ot 2 > — 


— 
— — 


———— ĩ⅛ ˖5v— : — — — 
1 9 — — 


— 


—— ͤ 222 — 6 — —— —-—- oy: - 33 — Ae — el r 
s « . * a — RP 


. FS "JG — COST" — — 


— 


> 


— ———— — 2 2 — 


* 8 _ a — —_— os. 
* * FEET ——TTTTTTTTTTTTb A tTEz 
- 2 — : 


n IE —— 
— — 


11 


* new _ - — — n 
. gs 7 =; Sam, — * a ont Vs; —— . ad 
— EE Sag — — . OE . 
/ » 23 22 


1 Treatiſe of Architecture. 


M. Triglyph, view'd ſidewiſe. 

N. Tenia or Bandelet. 

O. Guttæ or Drops. 

P. Faſcia of the Architrave. 

ab. Cornice, bc. Frize, cd. Architrave. 


OBSERVATION. 


I make but one Faſcia in the Architrave ; 
to the end that the Drops which fall from the 
Triglyphs, may not be found out of the naked 
of the Frize; and yet a ſecond Faſcia might 
be added, provided its Frojecture be but ſmall, 
as I my ſelf have done in the Entablements of 


Filaſters, Figures 87. and 89. 


Names of the principal Parts of the SOFIT «f 


4 CORNICE. Fig. 27. 


ABC. An angular Frame or Pannel, con- 

_ raining three Roſes. 

DEF. Bottom of a Mutule. 

G. A little Modillion contriv'd under the 
Mutule in the middle of the Drops, 
which make a double Row around it. 

D. A little Border containing the Drops 

cf the Mutule. 

HH. A large Border which ſutrounds the 

Poannels and the Mutules. 

J. Plan of the Triglyph. 

K. Plan of the upper part of the Column. 

L, Section of a Mutule, view'd ſidewiſe. 
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A General Rule for PE DE STALS. 


1 uſually allow one Module for the height 
of the Baſe of the Pedeſtal, and half a Mo- 


dule for that of its Cornice. The breadth cf 


the Plinth of the Column, always determines 


that of the Die of the Pedeſtal; and a third 
of the height of the Column, is the Meaſure 
for the whole height of the Pedeſtal; ſo that 
the Difference in height, between the Pede- 
ſtals of my Orders, lies wholly in their Dies. 


Of the IM POSTS. Fg. 29. 


Impoſts are little Cornices which terminate 


the Piedroits of Portico's, and are peculiarly 


appointed to receive the extreams of their 
| Arches, with their Archivolts or Head-bands. 


[ uſually propoſe two Deſigns of Impoſts, 
different in Height and Projecture. The low- 
eſt for Portico's where the Columns have no 
Pedeſtals, and the other for Portico's where 
they have; that is, the little Impoſts are for 
little Arches, and the large Impoſts for large 
ones; it being highly reaſonable that the big- 
neſs of the Impoſt ſhould be proportionable 
to that of the Portico. 


Care muſt be taken, that the Projecture of 


the Impoſt never exceed the Semi- diameter of 
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the Column, behind; nor intercept any thing 
of its roundneſs, before: 


Figure 30. 
Of the TONIC ORDER. 


HIS Order 1s of a 8 Compoſi. | 


tion with regard to the preceeding ones, 


Its Column is 18 Modules high; its Pedeſtal 
6, that is one third of the Column; and its 
| Entablature 4 and 10 Minutes, which is q 


Minutes ſhort of a quarter of the Column: 


The whole Order being in height 28 Modules 


' 10 Minutes. 


Of the INTER-COLUMNS. Fig. 31. 
The diſtances of the Columns in this Or. 


der are adjuſted by a certain number of Den- 
_ ticles, which leave a convenient Space be- 


tween them; with this Circumſtance, that 
there is always found one in the middle of 


9 mention 35 


Penticles between 80 25 Axes of the Columns 


A and Z; it muſt be underſtood, that there 
are 34 whole ones, and two halves, one at 
each extream; the firſt Denticle A, and the 
laſt B, being each cut into two equal parts 
by the Continuation of the Axes of the Co- 


lumns. Whence it may be obſerved, that in 


caſe there be a neceflity for augmenting or 
Amine che Inter-Columns, it muſt be 
dont 
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done by augmenting or diminiſhing the num- 
ber of theſe Denticles, which however ought 
never to exceed one or two Denticles at the 
molt. 


Of PUR TICS and their TIMPOSTS. 
Fig. 33. 


The moſt perfect Arches are thoſe which 
conſiſts of a Semicircle; and the Impoſts are 
uſually placed on a level with their Centre. = 
There are ſome Architects, however, who i 
from an Optical conſideration, place them a | 
few Minutes lower ; and 'tis with Judgment | 
they do it; for as the Projecture of the Im- — 
poſt hides a little part of the Arch from the | 
Eve, tis but reaſonable it ſhould be lower'd 
a little, to leave the entire Semicircle in view, 
which otherwiſe would appear defective, 
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Of the CYMAISE or large upper MOULD- 1 
ING that terminates the ENTABLAT URE. . 1 
Fig. 32. and 33. | 


TI uſually make the Projecture of the Cy- 3 
maiſe equal to its height, excluſive of the | 
Fillet a-top. 

In the firſt Tuſcan Order the Cymaiſe is a 
Quarter-round ; in the Doric it is a Cavetto, 


and in this, as well as the following Orders, | | 
2 Doucine or upright Cymaile, | 
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gures of Eggs frequently cary'd upon it. 
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of the CORONA and its LARMIER Gr 


DRIP. Same Fig. 


The Civ i is that large ſquare Moulding 


| immediately under the Cy maiſe. It projects 
very much, both for the greater beauty of the 


Entablature and for the better ſheltering of 
the whole Order. 


I uſually make this part ſtronger than the 


Cy maiſe, as being the ruling Member of the 


Entablature, and even of the Order. Under- 
neath this, we uſually dig a Channel, for three 


Reaſons ; the firſt to give it more Grace and 


Ornament ; the ſecond to render it leſs heavy, 
and the third to prevent Rain or other Moi- 
ſture from trickling down along the Order. 
For the Water falling from the top of the 
Cornice, not being able to aſcend into the 


Channel, is forced to fall drop by drop on 


the Ground, by means of a little Ledge 4; 


and 'tis on ks account that the bottom of the 


Corona 1 1s called Larmier or Drip. 


Of the OVOLO. Same Fig. 


The Quarter-round underneath the Larmi- þ 


er is ordinarily called Ovolo ; from the Fi- 


33 ll 2” dh. 


„I ofthe ASTRAGALoer BAGGUETTE, 
FT — Fig. 35. 
ing! The Aſtragal or Baguete has the Figure of 4 
cts Staff; when it is joyn'd to a Filler AB. I di- 
the] vide the height of the Fillet into three parts, 
of | two whereof I give to the Aſtragal ; and this 
Rule J obſerve on all Occaſions, 
the! 5 3 
the F OBSERVATION. 
er- „ 
re | This Aſtragal is frequently carv'd with 
ind Pearls and Olives, whieh the French call la- 
vy, tenotes. 
- 
der. Of the DENTICLE. Same Fig. 
the Þ 
the | The Denticle is that ſquare Moulding un- 
on | derneath the Ovolo ; ſo call'd, becauſe out of 
A; this Member, the Architects frequently cut 
the a kind of Teeth, call'd Denticles or Dentils. 
4 REMARK, Fig. 36. 
The Diviſion of the Denticle is fo ordered 
mi- in this Figure, as that there is a Dentil found 
i- |  1n the re-entering as well as in the projecting 
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Angle; which occaſions a beautiful Regula- 
krity in the Soffit, not to be had in following 
| - Vignodla's manner. 


Thoſe who will have the Denticles repre- 


| | fent the ends of Rafters, will ſcarce approve 
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of my uſing them in Angles that have no rel. 
tion thereto I fhall beg, however, they'd con- 


ſider that they are here uſed no otherwiſe than 


as pure Ornaments ; ſuch as in effect the 


ought to be; and not as ends of Rafters, which 


are never ſeen at all, excepting in Hutts and 


Country Cottages, which are foreign to my 
Subject. | 


ov the CAPITAL of the COLUMN. 
Fig. 37. 


The moſt eſſential part of this Capital the 


Volute, which ſeveral Architects imagine to 


have been intended to repreſent the Rind or 


Bark of a Tree incloſed between the Abacus and 
Quarter round, having its two Extreams twilt- 
ed into Scrolls, and thoſe two Scrolls bound 
with a large Rope in the middle ; which comes 
pretty near the Figure that the Antients gave 


to the two ſides of the Capital. 


Other Architects conſidering that this Capi- 
tal bears ſome reſemblance to the Head - dreſs 
of a Greek Lady, believe it to have taken its 
Crigin thence: But this being a matter of no 


great Uſe, we leave every one to judge of it as 


he pleales. 


of the manner of deſeribing the VOLUTE, 


Fig. 38. 


There are various Ways of deſeribing this 


Volute; but thall content myſelf with giving 


one, 


5 
* 
5 
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one, which is the moſt uſual as well as the moſt 
eaſy ; being lern d without any trouble, by a 
bare View of the Figure, 

Some Architect blame it as not faffcienty 


accurate; but if managed with Addreſs, it an- 
ſwers very well. 


The firſt Spiral ABC, &c. being drawn, 


deſcribe the Border or ſecond Spiral, M N 0, 


&c. taking new Centres near the firſt, but ſcill 


approaching nearer to the Centre of the Eye 
of the Volute, by a Space not exceeding that 
of a Point made with your Compaſſes. 


Of the Modern CAPI T AL. Fig. 39. 


The Capital of the Anticnts being found im- 


proper in angular Columns, by reaſon of the 
Diverſity of its Faces; Scamos compoſed a 
new one with four ſimilar Faces, pretty much 


like thoſe in this Figure. Some Architects, 
however, won't allow the Volutes to ſpring 
out of the Vaſe of che C apital, but will have 
em conſiſt of one and the ſame Rind continued 
under the Abacus, which by this means will 
appear the better ſuppor ed, an Inſtance where- 
of we have in the five Orders of Monſieur Per- 
rault ; and they would have Reaſon on their 
ſides, were there the ſame good Taſte in this 
as in the other Deſign; but as that can't be, we 
muſt be conten:ed with the other, which is ea- 
hly deſign'd, and has a beautiful Appearance. 
Lis true, the new Abacus, which it has here, 


being better proportion d to the largeneſs of che 
G 2 Vo- 
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Volutes, than that of Scamozzz, renders it the 
more graceful ; beſides that it is further en- 
riched with little Feſtoons falling from the Vo. 
lutes which ſome modern Sculptors have been 


pleaſed to add. 


OBSERVATION. Fig. 40. 


When there are Eggs cut in its Quarter- 
round, their Number ſhould be 24; and the 
Shaft or Fuſt ſhould be channel'd withan equal 
Number of Flutings. 

We ſometimes alſo cut Pearls and Olives in 
the Aſtragal over the Ovolo, tho' it belong to 
the Shaft: But were the Capital made of a 
Matter different from that of the Shaft, then 


muſt the Aſtragal be conſidered as a Baguette, 


making part of the Capital, and not of the 
Shaft; to which laſt the Fillet underneath 
wou'd be left; were it otherwiſe, the Capital 
would be but poorly terminated by its Ovolo, 
or Quarter- round, beſides, that it would be too 
flat and {quab. 


of the PEDESTAL. Fig. 41. 


I here propoſe two Kinds of Cornices for 
the Fedeſtal ; the one Camus and Solid, to be 
uſed within- ſides of Apartments where the Pe- 
deſtal is to be view'd from above: The other 
has a Larmier, and is intended for thoſe Pede- 


ſtals whoſe Cornices are above the Eye, and 


are to be view'd from below. 
O B- 


r — — 
> I ere - CS SE ——— 


Fl 
* 
2 
A 
* 
od % +5 
2 — 4 
x 3 
Y T4" 
Z 3 
(ot 
; LS 
: 9 
4 
: 1 
4 F 
7 N 
. 4 
. * Fd 
* 
32 
: Fr 
LS 
£4 
2 
©, 
: 
q 
8 


atk as”: Mtucat nn Alia A 


+ 
25 
2 
* 
* 
= 
> 
3 
* 
4 
* 


* 
75 
2 
oy 
* 
"= 
"4 
4 


A Treatiſe of Architecture. 47 
OBSERVATION. Eg. 41. 


Were an Aſtragal to be placed underneath 
the Cornice of this Pedeſtal, as we ſee done 
in that of the Corinthian, there ſhould be no 
Table in the Die; at leaſt, if for any parti- 
cular Reaſon there were required one, there 
muſt be no Aſtragal. Nor wou'd 1 ever al- 
low an Aſtragal under a Cornice that is Ca- 
mus and without a Larmier, but a Table hol- 


Jow'd in the manner of half this Pedeſtal, 4. 
A Table under the Aſtragal wou'd make too 


many little Mouldings ane over another ; and 
the Projecture of an Aſtragal under a Cornice 


without a Larmier, wou'd make it appear too 


Camus; whereas the Retreat of a Table will 
give it a Grace, and ſeem to augment its Pro- 


jecture, and render it leſs Camus, as is ſeen in 


the Profile C D of the following Figures. 


Of the BASE of the COLUMN. Fig. 42. 


This is that Baſe call'd the Artic ; which is, 


without diſpute, one of the moſt beautiful ever 
invented: Its height is one Module; its Parts 
are a Plinth, two Tores and a Scotia accom- 
panied with two Fillets. 
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Figure 43. 
Of the ROMAN ORDER. 


T*HIS Order reſembles the Ionic in its Vo- 
lutes, and in the Baſe of its Column; 
but is much richer and more ornamental. It 
has ſomewhat more Elegancy too, throughout 
the whole, as being ſomewhat higher, and yet 
it appears ſtronger, and more maſculine, by 
reaſon of its Modillions, and the height of its 
Capital. 5 | 
The Column is 19 Modules 20 Minutes 
high; the Pedeſtal 6 Modules and 16 Minutes, 
and the Entablature 4 Modules and 15 Mi- 
nutes; ſo that the height of the l'edeſtal is 
nearly one third of that of the Column and 
that of the Entablement one fourth, abating 


12 Minutes and an half: The whole Order 


containing 3o Modules 21 Minutes. 


REMARK. 


There is a particular Neceſſity for a rigorous. 
adherence to theſe Meaſures, and Proportions, 


when the Orders are ſo diſpoſed as that they 
may be compared together; as when one is 
placed upon another, where the Elegancy of 
each may be conſidered with regard to that of 
the other. 


Of 
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Of the IN TERCOLUMNS. Fig. 44. 


As in the Tonic Order the Diſtances of the 
Columns are to be adjuſted by a certain Num- 
ber of Denticles; ſo in this Order the y muſt 
be adjuſted by a certain Number of Modil- 


lions; with this Reſtriction, that there be al- 


ways one exactly in the middle between each 
Column : The Inter-Modillions having been 


at firſt regulated by the Diſtances that ought to 
be between two Columns, 


Of the CONVEX FRIEZE. Pig. 4c: 


We ſometimes make the Frieze of the Enta- 
blature Convex ; but then this ſhou'd never 
be done without ſome good Reaſon ; meer Ca- 
price being not ſufficient to warrant ſuch an 
Alteration, 

When one Order 1s rais'd over another, and 
the upper Column has its due Bigneſs, its Pe- 
deſtal neceſſarily goes beyond the Naked of 
the under Column; which to ſome Perſons 
has a diſagreeable Effect. This inclines me to 
think, that the firſt Architect, who made a 


Convex Frieze, did it with a Deſign to exte- 


nuate this Appearance of a Defect. This is 
evident, that as the Naked of a Frieze is hid- 
den by this ſwelling, the Pedeſtal of the upper 
Order appears leſs to exceed the Naked of the 
under Order; which may be eaſily obſerved in 
Figure 129, where the two Orders are ſeen 

over 
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over each other. Were it not on this ac- 
count, the Convex Frieze ought not, in my O- 
pinion, to be imitated. 

On the occaſion juſt mention'd, the Frieze 


may be made Convex in all the Orders excep- 


ting the Doric, where this ſwelling can't be 
allow'd, by reaſon of the Triglyphs. 


Of the CAPITAL. Fig. 46. 


In theſe two Deſigns we ſee the effential 


Parts of the Capital, their Meaſures and Pro. 


portion, 

The firſt ſhews the Figure of its Vaſe, with 
its height and breadth ; here we may alſo ob- 
ſerve, that the Abacus does not bear upon the 
Quarter-round, but only on the four Volutes, 


which ſeems to be an Offence againſt Solidity; 
but which, however, is not very conſiderable, 


as being only in appearance, there being really 
no Space between the Abacus and Quarter- 
round; to which it may be added, that even 


this apparent Weakneſs is hid, by the Volutes 


and the little Leaves that accompany them, as 
may be ſeen in Figure 48. 

In the ſecond Deſign of the ſame Plate 46. 
we ſee the Plan of the Abacus with its four 
Horns; and how the Equilateral Triangle ABC, 
gives the Point 4, whence the Sweep or Cur- 
vity is to be deſcribed. 
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REMARK. Pig. 47 


The Volutes of the Capital are leſs in this 
Order than in the Tonic ; the Line A 2 being 
here bare 13 Minutes, whereas in the Ionic it 
1 13. 


CONSTRUCTION of this VOLUTE 
r SPIRAL-LINE. Same Jig. 


The Eye of the Volute raking up three Mi- 
nutes of the Diameter IK, make A O thir- 
teen Minutes; then from the Point 1. deſcribe 
the Arch A M, from the Point 2. the Arch 


MF, from the Point 3. the Arch FG, from 


the Point 4, the Arch G C, from the Point 7 


the Arch G H, from the Point 6. the Arch 
H L, Gc. 


From the Point K, let fall the Perpendicu- 


lar K E, and from the Point E, deſcribe the 
Arches 4 B. C D. 


Of the entire CAPITAL. Fig. 48. 


This Conteal 3 is uſually call'd Compolite ; as 
partaking of the Doric Order in its Quarter- 


round, of the Jonic in its Volutes, and of che 


Crintbias | in its double row of Leaves under- 
neath, which are in Number fixteen. 

The Leaves give it are of Laurel, which 
not being much edged, or indented, are leſs 
delicate, and for that Reaſon more ſuitable to 
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the Volutes of this Capital; which are tole. 
rably maſſive, but agreeable to the Modilli- 
ons of the Entablement. 


Of the FLUTINGS. Fig. 48. 


| When we make Flutings in this Column, 
their Number is to be twenty four, as in the 
Tonic. But to diſtinguiſh them, I make thoſe 
of the Compoſite flat at bottom, and only 4 


Minute and a quarter deep, but twice as much! 


in width, | 1 


Keys that have a Projecture, and are made 
in manner of Conſoles, and placed in the mid- 
dle of Arches or Portico's, are particularly 
deſtined to ſuſtain the Weight and Preſſure of 
the Entablature, where it happens to be very 
great between the Columns; for this reaſon 
they ought to be made in ſuch manner, as that 


they may prove a real Support, and not ſtand 


for mere Ornaments, as they frequently do: 
Without this Precaution, 1 think they had 


| better be entirely omitted. 


of the MODILLIONS. Fig. 51. 


The Meaſures that I obſerve in the Modil- 
lions, both of this and the following Orders, 
are not barely concerted with a View to the 
Juſt Proportion of thoſe Parts, but alſo to ow 
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pliſh d Regularity in the Parts of the Plafond 


or Soffit of the Cornice. | 

The Diſtance between one Modillion and 
another, depends on that between the Inter- 
Columns; and that Diſtance obliges us to 
make the Modillions of a certain height and 
breadth ; in order to have the Spaces that ſe- 


parate them in the Soffit, perfectly ſquare. 


Not only becauſe thoſe Squares are more re- 
gular than long Squares, but alſo becauſe 
they may be continued uniform through the 
projecting and re- entering Angles which long 


Squares are incapable of; as may be obſerved 
in the Buildings made according to the Rules 


of Vignola. 

Further, in making the Diviſion of the 
Inter-Modillions, Care muſt be taken that 
they have ſuch a Proportion, as that when 
the Orders are placed over one another, the 
Modillions of the lower Order be found in 
the ſame Number with thoſe of the upper. 


Of the little T AL ON S. Fig. 52. 


When a tacks Talon or Gula ſerves as a 


Cymaiſe, particularly when it terminates an 
Inpoſt, as the Talon A does in this Figure, 
or when it terminates the Cornice of the Pe- 
deſtal, as in Figure 54 ; I give ita Fillet ſome- 
what ſtronger than what I uſe when it is 


found inclofed between other Mouldings, See 


{be Talon B. Fig. 52. 
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I make the Filler of the firſt A, the ſtrong. 
er, becauſe being more expoſed, it is more 
liable to be broken: Beſides, that theſe laſt 
Mouldings always appear more delicate than 
they really are, by reaſon of the Air, which 
ſeems to take ſomething of their Bulk. 
The height of the Fillet A, is half that of 
its Talon, and the Fillet B, only a third. 


Of PILLARS or PIEDROITS. 


In Portico's, where the Columns have Pe- 
deſtals, the Fillars or Piedroits ought to be 
four Modules in breadth; but if they be | 
more, they will be ill-proportioned to their | 
Columns ; an Inſtance whereof we have in | 
the great Compoſite Portico of Palladio : To 
which it may be added, that the Inter-Co- 
lumns in that caſe would likewiſe be to big; 
as may be obſerv'd in the Doric Order of 
Vignola, where the Pillars of his great Por- 
tico being of five Modules, the Columns are 
found too far diſtant from one another. 


REMARK, 


Palladio terminates theſe Fillars with the 


Mouldings of the Baſe of the Pedeſtal, which 


he continues quite round, ſo that the Baſe of 
the Pedeſtal becomes confounded with that 
of the Piedroit ; a thing, in my Opinion, 
that ought to be avoided. For if thoſe Mould- 
ings be proportion'd to the height of 4 
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ö | Pedeſtal, they can't be ſo to that of the Pillar: 


he 
ch 
of 
lat 
on, 
Id- 
the 
Pe- 


HhHeſides, that by advancing a good way with- 


in the Paſſage, they become incommodious, 
and are ſoon broken and defaced. 

Vignola terminates theſe Pillars with a plain 
Zocle, which here ſuits very well; and this 
too, is my Practice. 

When the Columns have no | Pedeſtals, 1 
terminate the Pillar with a Zocle equal to 
the Baſe of the Column. See the Portico's, 


Fig. 44. 


Names of the Parts that compoſe the Baſe of 
the Column, Fig. 54. 


A. Upper Torus. 

B. Fillet. 

C. Scotia. 

D. Fillet with a Baguette. 
E. Under Torus. 

F. Plintn. 


Names of the Mouldings of the Cornice, and 
the Baſe of the Feugbol 


3 Cymaiſe, Talon, or Ogee with its Fillet. 


H. Corona, with its Larmier underneath. 
J. Doucine, or upright Ogee. 
K. Upper Fillet of the Die. 

L. Lower Fillet of the Die. 

M. Doucine with its Filler underneath. 
N. Little Torus. 

O. Zocle. 


of 


_ — 
__ 


— 2 
55 A. RE 


OG I . ts BE 21 HY EIT, —_— OP 
. e , P K —— PIE. . - 
— — L — r ay bags Ray yr 0 <meta _ Ine a 
- * > 1 4” + A "— __— . 


—_ 


ne ee ̃ —»é—Ä Ee HERES 


Eo» AMI — 
r 22 2 ; 


„ I ee OO eee ee . Ee an. 
- * 0 oa 


56 A Treatiſe of Architecture. 


Of the SPANISH ORDER. Eg. ce; 


HIS Order is more elegant than the 
Roman, both in the whole, and in its 
Parts ; and yet it has an Air of Strength and 
Greatneſs that becomes it very well. 
The height of its Column is 19 Modules 


25 Minutes; that of its Pedeſtal 6 Modules 


and 18 Minutes; and that of its Entablature 


4 Modules and 15 Minutes ; fo that the height 
of the Pedeſtal is nearly one third of that of 


the Column, and the Entablature 14 Minutes 
leſs than a quarter of the ſame The entire 


Order containing 30 Modules 28 Minutes. 


REMARK on the INTERVALS between tle 
MODILLIONS. Fig. 57. 


The Modillions are further apart in this 
Order, than in. the Roman, but leſs than in 
the Corinthian ; which is a thing neceſſary, in 


order to be able, on occaſion, to place theſe 


Orders one over another. For as any Order 
ought to be leſs high than that whereon it is 
placed; the Corinthian when placed over the 


Spaniſh, ſhou'd be leſs than the Spaniſh, as 


that when placed over the Roman, ſhould in 


like manner be leſs than the Roman. So that 
the under Columns being bigger than the up- 


per, the bottom of the upper may not be big- 


ger than the top of the under, and yet their 
Modillions be found exactly over one . 
| which 
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which were things impracticable, unleſs the 
Modillions were at the ſame diſtance, propor- 
tionably, in all the Orders. Whence it may 
be obſerved, that it is not enough to compoſe 
peautiful Orders, but they muſt alſo be match'd 
and adjuſted to one another, if a Man would 
ever have em go together, as tis frequently 
neceſſary they ſhould do. And this is what 
J have had a particular Regard to in compo- 
ſing theſe Orders; though tis a matter of no 
ſmall Labour. 5 


of the ARCHIVOLTE, e HEAD-BAND. 
Fig. 58, 


In every Order the Parts ought to have a 
relation to one another, as well as to their 


| whole. Thus the ſimplicity or richneſs of the 
Architrave ought to determine the ſimplicity 


or richneſs of the Archivolte. And yet Pal- 


ladio has neglected this Maxim of Archite- 


ure, particularly in his Ty/can Order. But 
that's what he cannot be commended for ; or 
rather, tis what he ought not to be imitated 
Wy}; 


* 


The Archivolte in large Portico's, is always 
one Module broad, in all my Orders; and only 


20 or 25 Minutes in the little Portico's. 
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_ OBSERVATION. 


In all Vignola's Orders, over the Archivolte 
are placed triangular Tables, which Monſieur 
D' Avilair calls Timpans, or Ty mpana; but 
which ought not, however, to be imitated; 
becauſe falling in with the Curvity of the Ar. 
chivolte, they ſeem to be confounded with it, 
and appear to augment its breadth, which has Þ 
an ill Effect. = 2 


Of the CAPITAL. Fig. 60. 


I give it eight large Leaves, ſimple, but a 
little waved with Grenat-Stalks, or Flowers 
riſing among 'em; which may be managed 
in various manners, according to the various 

1/8 Places where this Order is uſed. E 
"il | The Horns of the Abacus are ſupported by 
1 little Volutes; the middle of the Abacus being 
118 adorned with a Lion's Snout, inſtead of a 
ii Roſe. I need not mention that this noble 
"if Animal is the Symbol of ain; and that it t 
| $8 | expreſſes the Strength and Gravity, as well as 1 F 
'F the Prudence of that Nation. | | 
0 In the following Figure we have another 
Deſign of a Capital: The Architect is at Iiber- Þ tl 
ty to chuſe which of em he thinks beſt ; for 1 = 
ö either the one or the other will do very well, Þ 
| tf executed by a good Sculptor. _ 

[/ Further, in the Friezes over this Capital, 
may be added a terreſtrial Globe, with Cor- 

Er ©. * cops 
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nucopia's, Palms, and Laurels, which are ſig- 
nificant Orname:.ts that explain themſelves. 

Of te FLUTINGS. 

The Flutings in the fecond Defign of this 
Capital are in Number 32. ſintcen whereof 
are hollowed Semicircularlu; the other ſix- 
teen are nothing elſe but little Fillets inter- 


mix d. See the following Fig. C1. 
OBSERVATION. 


Columns ſtanding expoſed in the open Air, 
I mean thoſe on the outſide of a Building, 
ought not to have any Flutings; for beſides, 
that ſuch kind of Ornaments can't ſubſiſt any 


long time entire, plain uniform Colours carry 


always, in that caſe, a better appearance, and 
ſuſtain the Magnificence of the Building 
much better to the Ee; and the Reaſon 1s 


obvious; for the Light diffuſed on fluted Co- 


lumns being divided, and, as it were, cut b 
the ſtreaks of Shadow from the Channels, the 
Eye, when at a little diſtance receives a faint 


confuſed Impreſſion: To this it may be ad- 
| ded, that the hollow Flutings found towards 


the Extremities, make the Columns appear 
more flender than they really are; inſomuch, 
that, when view'd from any conſiderable di- 
ſtance, they ſhew mean and pitiful. 


I Fig. 
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Hg. 65. 


In the Plan we ſee the Compoſition of its 


Ornaments and the Effect that we are to ex- 


pect ſrom 'em. 

The Ornaments between 1 Modillions 
may be Pomegranates, or any thing elſe that 
the Architect judges more to the purpoſe; 
and 'tis eaſy to perceive, that the Spherical 
Cavities where ſuch Ornaments are uſed, with 
che large Canal that forms the Moucherte Or 
Chin of the Larmier, and which is hollow'd 
into a Semicircle, wil render the Cornice ex- 
treamly free and beautiful. 


Of the CORINTHIAN ORDER. Fig. 64 


N this Order we have yet more Nelicacy 
than in any of the Preceeding ones. Its 
Column is 20 Modules high, its Pedeſtal 6 
and 20 Minutes, and its Entablature 4 and 15 
Minutes: So that the Pedeſtal is one third of 
the Column, and the Entablature © 4 Minutes 
leſs than a fourth : The height of the whole 
Order being 31 Medules 5 Minutes. 


QBSEVA'TION © the COLUMNS. 


In Colonnades, the Columns at the Angles, 
chat! is, the firſt and laſt, ought, according to 
Vitruvius, to be bigger chan the reſt, by one 


fiftieth 
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fiſtieth part of their Diameter, without which 
they will appear too ſiender. 

We have already obſerv'd, that Objects ex- 
pos d the open Air do ordinarily appear more 
delicate than they really are; the Air where“ 
with they are encompaſs d on all fides ſeem- 


ing to take off their Extremities, and to dimi- 
a hilh their Bulk: And 'tis for this Reaſen that 
| | the Sculptors, ordinarily, make ſuch of cheif 
\ | Figures as are to be placed without-ſfide, and 
» | a-top of a Building, that is, in the open Air, 
4 much leſs delicate than che others: and it is 
. very juſt in them to do ſo But the Caſe is 0-. 


therwiſe in Columns that compoſe a Colon- 

| nade in the ſame Line, and are placed pretty 

0 | near one another. An Architect, on ſuch ail 
ccccaſion, has ſo many Circumſtances to ob- 
y | ſerve, that unleſs he has © great deal of pre- 


| fence of Mind, as well as a great ſhare of Ex- 
6 F perience, he Il fall into very conſiderable Er- 
| tors; which he has no other way to avoid, but 
ak by letting this Obſervation of Vitruviis af de. 
le OBSERVATION e# the DENTICULE. 
| Fig. 67: 7. 


don't here divide the Dentieles underneath 

= Ovolo, as in the Joe Order: becauſe the 

es, | Modillions, the Ora or Eggs, and the LCenti- 

ui cles, wou'd be too many conſiderable Ofna- 
me | ments to go together. 
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Of the FLU T INGS. Same Fig. 67. 


Were we only to have regard to this Order, 
the Flutings of the Tonic Order wou'd ſuit i; 
very well: but when the two Orders may be 
compar'd together, as will be the caſe if they 
be plac'd over one another, then theſe Flu. 
tings may eatly have the additional Orna- 

ments of a little Fillet running quite around ; 
as in the Figure. 


Of the LEAVES ef the CAPITAL. Fig. 60. 
The Leaves of this capi al are in Number 


ſixteen, eight! in each Row, the ſame as in the 
Roman. 


Each Leaf is divided into ſeven or nine 


Plumes ; two whercof, or to fpeak more pro- 
perly, one whole and an half on each ſide 9⁰ 
to form the Return or Deſcent, See alſo the 
preceeding Figures, 67, and 69. 

Sometimes the Return conſiſts of three 
Plumes almoſt entire; each Piume being di- 
vided accorcing to the nature of the Leaf: 
As 18 particularly ſhewn in zz. 69. 


REMARK. 


The Leaves of the Capital are ordinarily ei- 
ther thoſe of Olive, thoſe of Acanthus, or 
thoſe of Smallage. But the firſt ought, in my 
Opinion, to have the Preference to the two 


laſt; 


nv 4 A 


„ 


2 — — — 8 
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laſt ; and particularly when the Corinthian is 
rais d over any other Order. For its Leaves 
being flat and plain, reflect more Light than 
the others, which are more wrought and un- 
even; for which reaſon the firſt have a better 
Effect when ſeen at a diſtance, than the laſt; 
which are only fit to be view'd near at hand. 


OBSERVATION. 


In making the Leaves of this or the Roman 
Capital, great Care muſt be taken they be 
well deſign'd ; particularly that in dividing 
them into Plumes, thoſe Plumes don't run too 
far off from one another, but that all toge- 
ther appear to form one fingle Leaf ; which 
mult not be too narrow towards the top: That 
each Plume direct to its Origin, &c. without 
which Precautions the Leaves will loſe all 
their Grace and Beauty. 


OBSERVATION. Figure. 


If a Corinthian Order were to be placed ve- 
ty high; as in the Lanthorn of a Dome, I 
ſhou'd rather chuſe not to divide the Leaves 
of its Capital at all, but to preſerve the Maſs 
entire, as in this Figure. 

In ſome Capitals we find Leaves that are 
finely wrought, which, neverthelcſs, are of 
an extreamly ill Taſte ; as thoſe of Olive for 
Inftance in the Pilaſters of J. de G. This I 
mention by the way, for the ſake of == 
: Wo, 
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who, having no great Share of Judgment 
themſelves, think they can't fail of doing 


well, if they do but imitate what they find 
in Buildings of Reputation. 


OBSEVATION on the MODILLIONS of 
this OR DER. Fig. 73. 


Underneath theſe Modillions, 'tis uſual to 
have a Leaf, that takes up their whole breadth, 
and almoſt their whole length too. But in 
my Opinion, the Modillions wou'd be more 


oraceful, if this Leaf were leſs both in length 


and breath: For this Reaſon I incloſe it be- 
tween two little Liſts, wherein it ſeems, as it 
were, to be ſet, and out of which it never 


comes, but to form its Return againſt the lit- 


tle Wave of the Modillion, which it joins 
without hiding: From this Relation of the 
Leaf with the Modillions, the latter is ren- 
der'd exceedingly graceful, 

The Leaf of the Modillion ought to be of 
the ſame Kind with thoſe which make the 
Ornament of the Capital: which is a Rule 
not to be overlook'd. | 


Of the TABLES or PANNEL S of - the PE- 
DES AL. Fig. 74. 


The Tables in the Die of the Pedeſtal, 
ought to be equal to the width of the Co- 
lumn ; that is two Modules: Now the width 
_ of che Die being two Modules twenty four 
Minutes, 


KB 


Ir 


lite Border, projecting beyond the Naked of 
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Minutes, there remains twelve Minutes for 
the width of the Liſt that goes round it; 
tho' towards the bottom it muſt be ſomewhat 


wider, and may be pretty well fix'd ar fifteen 
Minutes. 


QBSERVATION. 


When theſe Tables are of Marble, T would 
chuſe to have them fix'd even with the Die. 
However, if they are to be ſunk lower, the 
Inequality ought nor ordinarily to exceed a 
Minute and an half; in which Caſe they ſhou'd 
have a Baguette, or a little Talon or Cavetto 
for a Border. - | 


Figure 78. 


In theſe Fables are ſometimes added Baſſo 
Relievo's, which may be of Marble, of Braſs, 
or even of Braſs gilt: But ſpecial Care muſt 
be taken that the Relievo never project beyond 
the Naked of the Die. The Sculptor there- 


fore, in this Caſe, muſt take a ſufficient depth 


for the Ground of this Work, and the Work 


itſelf muſt be rais'd as little as poſſible. I here 


ſuppoſe myſelf talking to young People, who 


are yet without Experience. 
OBSERVATIONS. 
Same Architects bound theſe Tables with a 
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the Die ; but in my Opinion they ought not 
ta be imitated herein : Such a projecting 


Moulding or Frame agreeing very ill with 
the Aſtragal above it, and which itſelf pro- 


jets nearly as much as the Baguette that ter- 
minates the bottom of the Corniche. To 
which it may be added, that ſo many little 
Mouldings, being found almoſt at an equal 
diſtance from one another, have an ill Effect; 
for it muſt be remember d that the beautiful 
Diſtribution of Mouldings conſiſts in obſerv- 
ing a Diverſity in their Bigneſſes, Figures, and 
Piſtances. 


Of the BASE Ken Fig. 7. 


This is a Corinthian Baſe, in moſt reſpeds 
like that uſually given to this Order, Its 


height is one Module, and irs Projecture be- 
yon the Naked of the Shaft twelve Minutes; 


as in the preceeding Orders, which have two 
Tores. 


Some Architects 0 the Projecture leſs, 


and others more; but neither the one nor the 


other, in my Opinion, have ſucceeded. 
RE MAR R. 


The two Scotias of this Baſe placed one o- 


ver ancther in like manner as the two Ba 
guettes that ſeparate them, don't ſeem to be 


well concerted. But this is fo popular a Fault, 


chat 2 Perſon who, wou'd offer to correct it, 
wou'd 
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wou'd be ſure to be cenſur'd. However, in 


lieu of che two Baguettes, a Man need only 
uſe one; as we ſee done in the Baths of Dio- 


clean. See Fig. 76. 


OBSERVATION. 


To faiſe an Order of Column; a Module 
muſt be taken 5f ſuch a Bignels, as that 
when the Pedeſtal is deſcrib'd in its proper 
Meaſures, the Cornice may not be found on a 
level with the Eyes of thoſe who paſs, or who 
are to be Spectators of it; it being a Pain to 
the Sight to bear projecting Bodies, juſt at its 
own height; inaſmuch as they ſeem to menace 
the Eye with a Rencounter. 

However, if any Difficulty ſhould occur 
in adjuſting the height of the Pedeſtals to chat 
of Portico's and Apartments that are to accom- 
pany them, one may retrench the Cornice 
and the Baſe, and then the Pedeſtal may be 
reduced to the proper height without any Re- 
ſtriction at all. See Figures 128, and 129. 
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SECTION IL. 


Of PILASTERS 


With uſeful Obſervations. 


Dh 


Of PILASTERS. 


Theſe Pilaſters are often uſed for 
mere Show; as when they appear 
' inſerted or let within the Wall, 
not diſcovering above a fifth or ſixth Part of 
their Bigneſs. Theſe kind of Pilaſters, which 
may be called flat Pilaſters, are alwa; s found 
to have a better Effect than the others, which 

being 


ILASTERS are ſquare Co- 


lumns, as big at top as at bottom. 


a a 8 Sed” neo Ronde Mat. and drone ed © 2£2_Q% — 


A Treatiſe of Architecture. 69 


being entire, ordinarily appear heavy and 
lumpiſh. 

When theſe Pilaſters accompany Columns, 
they ſhould have the ſame heights with the 
Columns in every part; but if they be alone, 
] mean if they be not accompanied with any 
Columns, their Meaſures and Proportions 
ſhou'd be varied. | 

Firſt, in the Roman, Spaniſh and Corinthian 
Orders, the Capitals of Pilaſters, to be well pro- 
portion'd, ſhou'd be higher than thoſe of Co- 
lumns, as being broader : whence it follows 
that their Shafts ought alſo to be augmented 
in proportion. 

Secondly, it may be obſerved in general, 
that a Pilaſter made according to the Meaſures 
or t roportions of a Column, that is, contain- 
ing an equal Number of Modules in height, ap- 
pears much ſhorter, with regard to its breadth, 


than the Column : and the reaſon is, that the | 


ſides of the Pilaſters, being flat, appear in their 


full breadth ; which is otherwile { in the Co- 


lumn ; the thadow of whoſe roundneſs makes 
it appear ſlenderer than it really is: ſo that, to 
make a Pilaſter appear with the beauty of a 
Column, the height of its dhaft muſt be aug- 
mented. as well as that of its Capital; and of 
conſequence the height of its Entablature, and 
that of its Pedeſtal muſt be augmented likewiſe, 
Further, the Capital of a Pilaſter heipg 
broader than that of a Column; and the Ph 
file of che Entablature beyond the naked of 
2 K . the 
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the Pilaſter continuing nearly the ſame, the 


Modillions are found fer Fer apart from each 
other than in the Orders of Columns: Whence 


it likewiſe follows that the Diſtances given for 


the Intervals of Columns adjuſted by a certain 
number of Modillions won't ferve for the In- 
tervals of Pilaſters, no more than they will for 
determining the proportion of Portico's. 

And laſtly, the Modillions being farther a- 
part from each, the Cornice ought to have a 


greater Projecture, in order to have perfect 


Squares between the Modillions; whereon the 
Regularity of the Soffit depends. 
* I is neceſſary therefore to have particular 


Compoſitions for the Orders of Pilaſters, diſtin& 


from thoſe of Columns; for this rea ſon I ſup- 
poſe the following ones, which anſwer to thoſe 
of my Order of Columns, I have not given 
any particular Deſigns for their Baſes, nor for 


the Cornices and Baſes of their Pedeſtals ; the 
proportions of which parts may be taken from 


the Orders of Columns: and the reaſon is, that 
as the breadths of thoſe parts are not al ered, 
neither ſhould there be any Alteration in their 


heights. So that the difference in height be- 


tween the Pedeſtals and Columns, and thoſe 
of Pilaſters will lie wholly in their Dies. 


Figure 93. 


Beſides the common Portico's, I likewiſe pro- 


pole others with Breaks or Retreats, ſuch as 
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we have in the Val de Grace, and which have 
this advantage, that one may make Bajo Re- 
iero's over the Archivolts, which, when well 


managed, prove a very great Ornament to the 
Architecture. 


Some Architects are averſe to this kind of Por- 
tico's and may perhaps have particular Rea- 
ſons for it. Be that as it will, 1 am of another 
Sentiment. 


Of the ProjeAure of flat PIL AS T ERS. 


The ordinary Projecture of theſe Pilaſters 


beyond the Wall is ten or twelve Minutes; but 
when they terminate the Saillant Angle of a 
Building, their thickneſs ſhou'd, if practicable, 
be regulated by the parts of the Soſfit or Pla- 


fond of the Cornice, as is ſeen in Figures 95, 


97,98, 104. 
Ji FLUTINGS. Fg. 97. 
When Flurings are uſed in Pilaſters, their 


number ſhou'd be ſeven on each fide: Ihe firſt 
and laſt whereof may be a liule further from 


tre Angle than the reſt are from cach other; 


that the Extremities of the Pilaſtcrs mayn't be 
190 much weakned. 

In ſome old Monuments we find Pilafters 
which have only five Flutings on a fide; bur 
then thoſe are too large, and make the Pilaſters 


appear little and pitiful: and if there were nine, 
they wou'd be too fine and ſlender even for the 
moſt delicate Orders. O B- 
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OBSERVATIONS. Fig. 89. 


We never make Flutings in the Tuſcan P.. 
laiter ; and if by chance we make any in the 
Doric, (which however is very rare) we leaye 
pretty large Spaces next the two Extremities, 
in order to fortify the Angles. 

One may either add a ſingle Fluting in the 
Projecture or thickneſs of the Pilaſter, or leave 
it quite plain; provided it don't exceed ten 
Minutes in breadth, 


Ob ſervation on the antient IONIC CAPITAL, | 


Fig. 95. 
The Antients having made the Baluſter of 
this Capital very ſhort, one finds ſome Diffi- 
culty in adjuſting the Volutes to the Quarter- 
round in the Capitals of Pilaſters. This has 
occaſion'd ſeveral Architects to flatten or di. 
miniſh the Convexity of the Quarter-round; 
which is a very conſiderable Irregularity, that 
they might have avoided by lengthning out 
the Baluſter ſo as to go beyond the Quarter- 
round; at the fame time making the C ircum- 
volution of the Volute advance a little farther, 


as is ſhewa in the Profile, A B. 


Fig. 97. 


However, if a Perſon has a mind to follow the 
Cuſtom, I mcan, if he chuſes to diminiſh the 
| Con- 


nm 
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Convexity of the Quarter- round, as 1s here 
done, he commits a Fault, that has good Au- 
chority on its ſide : which, however, he wou'd 
do well to avoid; eſpecially as it may be done 
without much trouble. 

We meet with a Difficulty of the ſame kind 
in the Quarter-round of the modern Capital, 
which our Architects have likewiſe diminiſh'd, 


in order to receive the Volutes more favoura- 


bly ; which ſhou'd further have a Curvity like 
that of the Abacus, but from which a Man is 
under a Neceſſity of receding, and of opening 
the Volutes, ſo as to be above the Quarter- 
round, after it has run perpendicularly acroſs 
the face of the Pilaſter: and the ſame may be 
underſtood of the Roman Capital. See Fig. 103. 


Of te RUDENTURES, or Fillings up of 


FLUTINGS. 


By a Rudenture we mean the Figure of a 
Rope or Staff cut, on ſome Occaſions, in the 
Flutings, to ſtrengthen their ſides, and render 
| themleſs liable to be broken. For Inſtance, when 
uwe make Fluted Columns or t ilaſters without 
| Pedeſtals, and place them on a Level with the 
Ground: or at leaſt fo little rats'd as to be with- 
in the reach of the Hand; their Flutings muſt 
be rudented, or cabled (as they call it) as far 
as one third of their height: thar is, they muſt 
be fill'd up in part to that height, with theſe 
Redentures, in order to ſtrengthen the fides 
which might otherwiſe be ſoon defac'd. 
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Theſe Rudentures, which were at firſt in- 
vented for uſe, have been ſince converted into 
Ornaments, to enrich the Flutings; ſo that, in- 
ſtead of plain ſubſtantial Rudentures, we now 
frequently ſee them exceedingly weak and 
ſlender, being wrought in form of twiſted 
Ribbons Foliages, Chaplets, and other rich and 


delicate Ornaments. but this kind of Ruden- 


ture, ought never tobe uſed, excepting in Co- 
lumns or Pilaſters of Marble, and ſuch as are 
beyond the reach of the Hands of the People. 

One may likewiſe for the greater richneſs, 
as well as the greater eaſe ſake, make theſe 
Ornaments of Braſs, and even of Braſs gilt; 
to be fitted within the Flutings. 


Theſe delicate Ornaments are alſo found to 


ſucceed very well in Columns and Pilaſters of 
Wood ; where they are cut with a great deal 
of Eaſe and Juſtneſs. 


Of ORNAMENTS on te MOULDINGS 


Fig, 118. 


Ornaments are not always uſed on Moulding: 


barely to enrich them, but ſometimes alſo to 
diſtinguiſh them the better from one another. 


As the generality of Mouldings, and in par- 


ticular thoſe of Corniches, are/ only illumined 


by Reflexion, they would be frequently con- 
founded and loſt, if they were all ſimple and 
uniform: but a few Ornaments cut on ſome 
one diſtinguiſh them advantageouſly from 2 

. | other. 
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A Treatiſe of Architecture. 75 
other. I hus the Eggs have a noble Effe c un- 


derneath the Larmier in the Tonic Order, or 
underneath the ſquare Member wnence the 
Modillions proceed, in the « or177h1an Fig. 6 7. 
becauſe thoſe Ornaments, being cut ſtrong and 
bold, make an agreea able difference between 
the Mouldings that accompany the 

Among theſe Ornaments ſome fand promi- 
nent from the Mouldings, and others are cut 
within em, as may be obſery' d in the {everal 
Figures of this Plate 1 18. 


Of MOULDINGS Hat are to have no Ornamcnts: 


Ornaments are not to be beſtow'd every 
where indifferently. Some Members or Mould- 
ings muſt be reſerv'd plain to ſet off the reſt ; 

and without the Simplicity and Plainneſs of 
theſe, the richneſs of Ornaments would only 
make a Confuſion in Architecture; a ſe enſible 
Inſtance whereof we have in the Cormthigar 
Profile taken from the Baths of Diocleian, and 
mention'd in the Parallel of M. de C hambray. 

The Corona, for Inſtance, is the firit Maſter- 
Moulding 1 in the Corniche, which won't ad- 
mit of Ornaments, and the reaſon is, that it 1s 
follow'd with a Lar mier, Which is uſually full 
of very rich Compartiments, beſides the Modil- 
lions which make one of the moſt conſiderable 


Ornaments. It may be obſerv'd, that i now only 


ſpeak of the more delicate Or ders vrherein Or- 
naments are the moſt proper. 
The 


parts, plain and enrich'd. A 
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The Faces of the Architrave ought alſo to 


be left plain, and particularly when the Frieze 
is enrich'd. 


All the Fillers, Liſts or Liſtels, ought ſtill .o 


be without Ornaments; thoſe being peculia:'y 


deſtin'd to fix and dots the parts in the Moul- 


dings wherewith they are encompaſs'd. 


The Aſtragal of the Column ought always to 
be plain. excepting in the Ionic Order, where the 
Aſtragal of the Shaft is converted into a Chaplet 
of Pearls and Olives for the Capital. See Fig. 40. 

All the parts of the Bafe of a Column ought 
to be plain, in order to ſerve as a Reſt to the Flu- 
tings of the Shaft. There are ſome occaſions, 
however, wherein the Tores may be enrich'd; 
of which we have a remarkable ] ſtance in the 
new Chappel at Ve /ailles : where tis done with 


a great deal of Prudence. For as nothing ſhould 


be expos'd to the Eyes of a great Prince, but 
what is ſame way diftinguiſh'd by its Richneſo, ; 
and as the King, here, has in fight, the Baſes of 
the Columns of his Seat, 'tis but juſt they ſhoul( 


be enrich'd, like the 11 of the Chappel, whica 


is extreamly pompous: The noblenels of the 
ArchiteCture, and the beauty of the Painting 
and Sculpture, ſhewing. at the ſame time, the 
Magaificence and the Piety of the Founder. 
But ſetting aſide ſuch Occaſions, it wou'd be a 
Faulr to adorn the Baſes of Colum ns; tho 
Scamoz21 is of another Opinion. 

We ſhall ſhew hereafter what is to be ob- 
ſ.rv'd with regard to the grand Diſtribution ot 
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0f WREATHED COLUMNS. 


* HE SE kind of Columns, which 
are pretty well known by their 
Names, and are uſually made ve- 
ry rich, ought never to be uſed 
but in places of Diſt inction, as in 
Altars, Tombs, Sglofis, and other Places where 


Magnificence i is requir red; art Inſtance whereof 
we have in the Vai de Grace. 


They ſhou'd never be uſed to ſupport either 
Walls or Vaults, or any other conſiderable Bur- 
then; by reaſon of their Weakneſs: nor ſhould 
any thing be laid upon them beyond a plain 

L 2 ſlight 
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ſlight and delicate Entablature. For tho they 


appear by their Circumvolutions to have leſs 
delicacy than the common Columns, yet in 
effect they have leſs Solidity. This is evident 
from the Perpendiculars av, cd, drawn by the 
Cavities of their Waves; the ſolid Space in- 
cluded between the two, being conſiderably 
leſs in Diameter than the Column G H, which 
however 1s as delicate as poſlible. 


The manner of deſcribing the CIRCUMV OLU- 
TiON> of 7415s COLUMN, Fig. 119. 


Divide the Diameter of the Plan of the 
Coiumn into three equal Parts, AC, CD, DB. 
On the Diviſion CD. as on a Diameter, de- 
ſcribe a Semicircle CED, and divide it into 
three equal Parts. . 
From the Diviſions of this little Semicircle 
draw Lines parallel to the Axis of the Column 
Draw a common Column as GH, of the ſame 
heighr, and in the ſame Order as the wreath'd 
Column to be defigi'd ; but take care the Order 
be delicate. . 
Divide its Axis GH, into 48 equal Parts, 
which is eaſily done by dividing it at firſt into 


three, then each of theſe into two, and each 


of theſe into two more: thus proceediug from 
tuo to two till you get the whole Number 48. 
through theſe Diviſions draw Lines paral- 

tel and horizontal. 5 
From 
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From the Points where theſe Parallels cut 
the Per pendiculars CT, DL, &c. deſcribe the 
Spiral M, N, O, &c. | 

Through the Points of hat Spiral draw 
tranſverſe Lines, PQ, NR, &c. equal to the 
tranſverſe Lines I,2, 3, 4, 5, 6, &c. and you'll 


have Points fuffcient for deſcribing your 
W reath'd Column. 


REMARK. 


The Wreath'd Columns in the high Altar 

of St. Peter's at Raue have two Aſtragals, 
which divide the height of the Shaft into three 
parts; but theſe are not to be imitated; ex- 
cepting where there are particular Reaſons 
for .. 
Thoſe in the Altar of the Val de Grace have 
an Aſtragal over the firſt third of their height; 
which is a judicious Contrivance to hide the 
Joncture, or ſetting on of the two Pieces, 
whereof each Column conſiſts. 

But what I think inexcuſable both in the 
wreath'd Columns of St. Peter, and in thoſe 
of the Val de Grace, are the Flutings in the 
firſt third of their height; for theſe render 


the lower part of the Column more delicate 
| than the upper part; which is the more viſi- 


ble, by reaſon of the Foliages and other Or- 
naments that run along the upper parts, and 


by their Relievo ſeem to increaſe its Bignels : 


For this reaſon it had been better, in my Opi- 
nion, 
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nion, to have fluted the upper part, and eiche: 
ro have charged the lower part with Foliages, 
or to have left it quite plain and uniform. 
Another thing to be cenſured in the Altar of 
the Val de Grace, is the Entablature, which iz 
diſtributed Piece- meal over each Column: a 
continued Entablature wou'd doubtleſs have 
done much better. 


Of SYMBOLICAL COLUMNS and HU. 
| MAN FIGURES. 


THE ancient Greeks. to preſerve the Me- 
8 mory of their Victories, had a Cuſtom, 
in the Columns of their publick Buildings, to 


add Figures and Repreſentations of the Ene- WF ; 
mies they had ſubdued. The Wives of the 
rebellious Carians, when reduced to Obedi- MW 
ence, and the Perfians vanquiſh'd by the La- 
cedemonians at Platæa, were the firſt Subjects i 
of theſe Columns; which have preſerved, to ˖ 
late Poſterity, both the Glory of the Victors, a 
and the Diſhonour of the Vanquiih'd, . 
Hence, originally, came the Names Cariatides 
and Perſian Columns; which have been ſince a 
applied to all Columns made in Human Fi- R 
gures, tho' with Characters very different from c 
one another, ˖ 
| 
Of i © 
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Of CARIATIDES or CARIATES, Columns 
made in the Figures of WOMEN. Fig. 120. 


We don't now repreſent the Cariates, as for- 
merly, wich the Marks of Servitude and +la- 
very: Such Characters were injurious to the fair 
Sex, and for that reaſon we give them others 
entirely oppoſite ; never uſing them in Build- 
ings, but as ſingular Beauties, and ſuch as make 
the greateſt Ornaments ther:of, They never 
make their appearance, now, but under the no- 
ble Symbols of irudence, Wiſdom, Juſtice, 


E Temperance, c. 


When the Cariates are inſulate, they ſhould 


not have any Weights to ſupport. greater than 
| thoſe of Balconies, little Galleries, or flight 
E Crownings;and their Entablature may be Toric, 


The Cariates ſhou'd always have their Legs 
pretty cloſe, the one a little a- hwart the other, 
wich their Arms either join'd to the body or to 
the Head, or at leaſt very little aſunder; that, 
as they do the Office of Columns, they may, 
as much as poſſible, bear the Figures of them. 

There is this particular defect in the Cari- 
ates, that being the Figures of W omen, they 
don't ſeem altogether proper to do the Office 
of Column: : but this is eaſily amended when 
they join to a Wall, there being nothing to 
do in that Caſe but to place a Conſole over 
em, which ſhall appear to bear all the Weight 
of the Entablature. This will have a good Ef- 
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fect ; and the Cariates will ſerve for Columns, 
without appearing over-burden'd. 
If the Cariates have a Projecture beyond 
the Wall in the manner of Pilaſters, they may 
be uſed in the Architecture of a Gallery or 
Sallon; provided they ben't made to ſuſtain a- 
ny thing but the Entablature; the weight of 
the Vault being born by the Wall behind, 
which ſerves them as a Ground ar Bottom. 


OBSERVATION. Fig. 121. 


The Cariates ſhould never be made of an 
immoderate Stature; left being too big, they 
become frightful to the Ladies. For this rea- 
ſon one would ſometimes chuſe to confine them 
under the Impoſt of a Portico; ſuch Impoſts 
ſerving them for an Entablature. Further, on 
occaſion, one may raiſe them on Pedeſtals, 
which however, muſt not have leſs than one 


third of their height. And if beſides this, one 


place Coſoles over their Head, the Figure: 
may be made of a reaſonable Size. 


OBSERVATIONS. 


The Cariates and the common Columns 
ſhould never be uſed together, under the ſame 
Entablature ; for beſides that there can never 
be a juſt Symmetry between them; the Figure: 
of Women as high as common Columns would 
be monſtrous, and make all the reſt of the 
Architecture appear mean and pitiful, _ _ 
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There are ſome Cariates that have their 
Arms cut off; as thoſe, for Inſtance, in the 
Hall of the ./ Guards in the Old Louvre. 
But theſe kind of Mutilations, which are only 
uſed to make the Figures more light and de- 
licate, or rather to make em more conform- 
able to the other Columns, are only proper 
for Termini or Terms, Which are a kind of 
half human Figures ſeeming to proceed out of 
> Vagina or Sheath, as in the following Figure 
122. ä 


OBSERVATION. 


The Cariates muſt always appear in Cha- 
racters proper to the Places they are uſed in, 
Thoſe for Inſtance, which ſupport the Crovn- 
ing of a Throne ought to be Symbols, or Re- 
preſentations of Heroic Virtues. Thoſe that 
ſerve as Columns in a Place of Devotion , 
ſhou'd bear the Characters of Religion: and 
thoſe, again, in Halls and Banquetting-Rooms, 
carry the Marks of Gladneſs and Rejoicing. 


OBSERVATION, 


Tis not proper fo uſe Catiates in the Fi- 
gures of Angels, excepting at Baldequins and 
Altars; and ſuch as do appear under that holy 
Form, ought, in my Opinion, to ſupport the 
Entablature with their Hands, as bearing it 
caſily, and without trouble. See Fig. 120. 
1 
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The Entablature ſupported by Angels may 
be Corinthian, and the Virtues Ionic; and both 


the one and the other ſomewhat leſs maſſive 
than ordinary. 


Oo Perfian COLUMNS. Fig. 120, 121, 


Theſe Columns are uſually made in form of 
robuſt Men, with long Beards; and ſuch Fi. 
gures are much fitter to repreſent an unhappy 
Slavery, than thoſe of Women. 

The Character of Slavery 1 is expreſsd i in 
theſe Figures, either by tying their Hands be-. 
fore, or behind their Backs. 

Columns of this kind may be very properly 

uſed in a Cabinet or Gallery of Arms, in Princes 
Palaces; in which caſe they may be made OGi- 
gantic, as in Fi igure 121. and their Entablature 
Doric. 

We would not however infinuate that the 
Figures of Men are always Marks of Slavery: 
They are frequently uſed as Symbols of Vir- 
tues and Vices; of Joy, Strength, Valour, and 
even of fabulous Deities : 2s when they are 
made in the Figure of Hercules to fignity 
Strength, of Mrs to ſhew Valour, of Mer— 
cury to repreſent Dexterity, and of Fauns or 
Salyrs to infpire Mirth and Jollity. 


Of TERMINI or TERMS. Fig. 122. 


Termini are another kind of Symbolical Co- 
lumns 1 in. human Fi igures, that ppear with a 


half 
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half Body, as if they proceeded out of a Sheath 
Or Caſe. | | 7 

To give 'em a Figure proper to repreſent a 
and their Body does not appear below the Girs 
dle; an Inſtance whereof is ſeen in Figure 122. 
= Theſe Termini are very proper in Lecora- 
WF tions of a Theatre, as allo in pieces of Archi- 


tecture de Treillage, or of the crail'd Work kind. 


OBSERVATION. 


The Termini have this in common with 
the Cariates, that they ſhou'd never be brought 
to match with the common Columns: This 
Advantage, however, they have in particular, 
that a Man may give them what degree of De- 
licacy he pleaſes, by lengthning out their 
Sheath, and raiſing the Figures to any height 
deſired. By this means they'll be made to ſuit 
gay airy Architecture; ſuch as Cabinets, Sal- 
lons, and Arbours of crail'd Work, eſpecially, 
require. | 


OBSERVATION. 


'Tis not reaſonable, in my Opinion, to re- 
duce the Figures of Angels into Termini ; tho' 


we ſee it has been formerly done in Places of 
Diſtinction, 


delicate (olumn, their Arms are lopp'd off, 
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07 ARCHES or PORTICO's upported by co. 
LUMNS., Tig. 123. 


We have but few Inſtances of ſuch pieces of 
Building; tho' nothing hinders but they may 
be uſed, where the Architecture is not requir'd 
to be very ſtrong, as in a plain open Gallery, 
ſerving for a Paſſage or Communication be- 
tween two Parts of an Houſe ; or where 'tis 


deſired to have a flight Terraſſe in the Front 


of a Building, and a Gallery or Portico un- 
derneath; as in this Figure. 

In a Partico of this kind, I would have no- 
thing but the Archivolte upon the Column: 
the Corniche ſhou'd be placed over the Archi- 
volte, as in this Example. 

If a Man wou'd have a Gallery in Treillage 
or crail'd Work between two grand Cabinets, 


he may ſupport 1 it by Te mini inſtead of Co- 
lumns. 


Of ENTABLATURES that FP BREAKS, 
ober that project unequal y. Fig. 124. 


The Entablature is ſometimes made to give 
back or retreat a little between the Columns: 
but ſuch Breaks ſhou'd never be uſed but on 
extraordinary Occaſions, and for ſpecial Rea- 
ſons, as where there are not large Stones ſuf- 


ficient to carry out the whole Entablature to 


its due Pitch; or where a great Projecture be- 
tween the Columns might intercept the Light 


neceſſary underneath, or prevent the View of 
any 


any thingebove; as in this Example, and in che 
Triumphal Arch, Fig. 142. where the Baſſo Re- 
eos in the Attic could not be ſeen, but from 
a great diſtance, if the Entablature had all the 
Proje ture which chat of the Columns might 
give it. It muſt not, however, be forgot, that 
the principal end of the Entablature is to ſhelter 
what is undernzath; which in this caſe it only 
does by halves; as having nothing beſides the 
bare Projecture of the Cornice for that purpaſe. 


Of the ATTIC ORDER. Fig. 124. 
Tais Order is a kind of rich Pedeſtal. Some 


Architects, on occaſion, give it the e Ca- 
| pitals of all the Orders of Columns; but the 


ſonic, Roman and Corinthian don't at all be- 


come it. The beſt Way, in my Opinion, is only 
to diſtinguiſh the Capitals by a difference in 


their Mouldings; which may be made more or 


leis imple, and moe or leſs delicate, accord- 


ing to the relation they are to bear to the Ar- 
ch. te Cure underneath. 


OBSERVATION. 
We alſo g've the Name Ac to the whole 


Story, wherein this Order enters; this little Or- 
der being always found over e ee that is 


greater. 

This Pedeſtal, or falſe-Pilaſter ought always 
to have the lane breadth with the Column or 
Pilaſter underneath, and its height may be equal 
toa third, or even a half of the ſame Column 


or Filaſter, by anten it is ſu e A 


* 
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SECTION V. 
Of the Aſſemblage of ORDERS, 


— 
2 


Of che ASS EMB LAGE of ORDERS. 
OBSERVATION I. 


Ez HEN two Columns are placed o- 

ver one another, they muſt be of 
different Orders; the ſtronger al- 
ways to ſupport the weaker. For i „ 
Inſtance, the Doric may be placed MW ; 


hs 5 a md ant and oem ie ens 


over the Tuſcan, the Tonic over the Coric, the 1 f 


Roman over the Tonic, the Spaniſh over the - i 
man, and che Co,inthian over the Spaniſh n 


O B- 
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OBSERVATION 2. 


The upper Order muſt always be leſs Maſ- 
five than the under, agreeable to the Maxim, 


that the ſtrong ought to ſupport the weak. 


OBSERVATION. z. 


The Columns ought to ſtand exactly over 
each other, ſo that their two Axes may be 
boch found! in the ſame Perpendicular. 


OBSERVATION 4. 


The U ritances between the lower Columns 


muſt be determin'd by the Intercoluminations 


of the Order. that is without Pedeſtals ; and 
the Diſtances of the upper Columns by the In- 
tercoluminations of the Order with Pedeſtals: 
taking care by the way that the firſt Order be 


moun ed on a pretty bigh Zocle, or on an 
aſcent of ſeveral Steps, to . inſtead of 
2 continued Pedeſtal or Foot. ee Figures 125, 


125, 127, 126, and 129. 

To the upper Order | give a | Pedeſtal, be- 
cauſe, bei g .onfin'd to the breadth of the In- 
tercolumination of the lower Order, its Co- 
lumns, by this means, are render'd ſmaller ; 


inſomuch that the diameter of their Baſe does 
not exceed that of the top of the under Co- 


lumns, which is a Kule that ought not to be 


dipenſed withal, 
| R . 
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REM ARK. 


Vitruvius won't allow the upper Order x 
bove three quarters of the height of che un. 
der. But if this Reduction were followed, the 
Columns wou'd be tôo ſmall, and of conte. 
quence too far aſunder, with regard to theit 
height, when placed over others. 


How to find the Module of an Order that is to le 
placed over another: Tis here propoſed jor Ii 

 flance to place the JONI C Order over the 
DORIC. Fir-1a6, 


Conſider firſt, that in the Doric Order with- 
out a Pedeſtal, Fig. 17. which is to give you 
the Meaſures of that firſt Order, the Columns 
are placed at the diſtance of 11 Modules from 
each other, in Portico's, 

That in the Ionic Order with a Pedeſtal, the 
Columns are 15 Modules apart; and that to 
place this Order upon the Doric, you mult di- 
vide the Intercolum AB, or its equal CD, in- 
to 15 equal parts; one of which 15 will be 
the Module for raifing the Ionic Order with 
its Pedeſtal, according to Fig. 33. 


OBSERVATION. 


When two Portico's are plac'd over each 6 | 
ther, the higher ought to be regulated by the 
lower; I mean the width of the e, Ay 

hou 


on. Pooh... wound 8 


he 


Arch 
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ſhou'd be made equal to that of the under; ic 
being but juſt that the two Arches ſhou'd have 


the fame width. On ſuch an occaſion, one may 


make the lower Arch 10 or 12 Minutes nar- 
rower than uſual ; that the width of the up- 
per Arch may be the better proportioned. 


12 
When Columns are to be without Portico's, 


as in this Figure, one need only make 4 Tri- 
glyphs between the Doric Columns, that is, an 


Interval of 8 Modules 24 Minutes; which are 


e juivolent to 12 Modules in the Ionic; as ap- 
pears by the Rule of Proportion: and the ſame 
thing may be obſerved of coupled Columns, 


REMARK, Same Fig. 


The Roman Order does not match perfectly 
well with the Ionic. Becauſe its Capital 1s 


higher with regard to its Cclumn, than the 
Janice Capital, with regard to the Ini Column; 
and becauſe the Denticles of the Ionic appcar 
lomewhat weak underneath the Modillions of 
the Roman. However, the Raman Order being, 
in this place, leſs than the Ionic, the Diſpro- 
portion between their Capitals becomes leſs 
ſenſible, as well as that between the Denticles 
of the one, and the Modillions of the other. 
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Horo to find the MODULE for raiſing a CO. 
RINTHIAN over a SPANISH Org, 
Fig. 130. 


Tis evident that the Modillions of the up. 
per Order muſt be che ſame in Number with 
thoſe of the under, in order to have em exactly 


over one e Thus the Modiltions be. 


tween the Spaniſh Columns A and B, being 

in Number 11. there muſt likewiſe be 11 be- 

tween the Co- earls an Columns over 'em. 
Now the Inter-modillions of the ( 0747hion 


Order containing juſt 40 Minutes where tis 


Column has no tedeſtal, theſe 40 Minutes 
mult be multiplied by the number of Modilli 
ons, that is, by eleven, the Product whercof 
will be 440, and this divided by 3o. the NMo- 
dule, the Quotient will be 14 Modules eh 
Minutes, which is the Diviſion of the Scale 
CD, for railing the Corinthian Order. 


How to divide the INTER-COLUMN, CD, 
znto 14 Modules 20 Minutes. Same Fig. 


Draw at random the Line CE, making an 
Angle with C. 

Take any Diſtance at pleaſure, for Inſtance, 
CG, and ſet it off 14 times on CE. This done, 
divide the laſt, as we divide the Module; that 


is, into 30 Parts, 20 whereof add to the 14 


Modules C4 


Laſtly, 


* - Fo 8 2 12 . n 6 es NG CE ro Erect 
7 * — 8 : — 5 * . — 


ren 
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Laſtly, draw the Line D E and its Paral- 


jels 15, LM, &c. and you'll find C D divided 


into 14 Modules 20 Minutes, according to 
Prop. 48. Lib. 3. of my Geometry: 


OBSERVATION. Ks: 131. 


One finds a Difficulty in placing hires 6. 
ders over each other; and it conſiſts in this, 


that the ſecond Order having a Pedeſtal, the 


Columns of the third become a little too big 


at bottom: tho' 'tis fo very little that the Eye 
can hardiy perceive it. This Inconvenience, 
however, may be remedied by taking the Ex- 
ceſs imperceptably away, wholly from the 
Baſe of the Column: 'tis true, this will occa- 
fion a little Swelling, but that won't do any 


harm. 


SOL ALES IN, 


It wou'd not be proper, in my Opinion, to 
undertake the placing of more than three Or- 
ders of Columns over one another. For, be- 
hdes that in the fourth Order the Columns 
wou'd be too far aſunder with regard to their 
height, it muſt likewiſe be conſider” d, that four 
l rais'd over one anorher, can't well be 
very ſtrong : indeed the firit may have a Ruſtic 
Order whereon it is ralled , and which may 
ferve 1 It as a Foot. 


N 2 7 
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Of PILASTERS raiſed over one another. 
Fig. 132. 


Pllaſters are to be rais'd over one another ac- 
cording to the preceeding Rule. Tis defred 
for Inſtance, to place the Corinthian Order o- 
ver the Spanſh, an and! tis ſuppoſed that in this 
Figure the ilaſters A and B are ten Modilli- 
ons apart; the'e muſt therefore be ten Modil- 
lions between the Axes C and D of the Coriy. 
thian Order: and, as the Corinthian Inter- -mo- 
dillions conſiſt of 41 Minutes and a quarter, 
the whole diſtance C D, will be found equiva- 
lent to 13 Modules 22 Minutes and an half, 
which being divided in the manner already 
ſhewn, 5 12 5. you'll have a Scale for raiſing 
the Cornthian Order. 


The upper P ILAS TERS 79 be /eſs than the 
lower, Fig. 132. 


As Pilaſters are of the ſame bigneſs from top 
to bottom . one would imagine at firſt fight, 
that to preſerve a Regularity, the Pilaſters pla- 
ced one over another ſhould likewiſe be of 
the ſame bigneſs ; but there are two Reaſons 
which oblige us to recede from this Rule. 

The firſt is, that as the Orders increaſe in 
Delicacy, they likewiſe increaſe in height with 
regard to their bigneſs: ſo that were the Mo- 
dule to continue the ſame in the upper and the 
under Pilaſters, the Conſequence , wou'd 2 
Dat 


he 
Nat 
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chat the Crders and Stories would increaſe in 
height in proportion as they riſe over one ano- 
ther, which wou'd be prepoſterous. 

The ſecond Reaſon is, that if there ſhou'd be 
Columns along with the Pilaſters of the lower 
Order, as in Fig. 155 the Diameter of the up- 

er Pilaſters wou'd be bigger than that of the 
top of the Columns underneath, which wou'd 
be another Fault 


J 


One iÞould never, thereſore, place two Pi- 


laters of the ſame bigneſs over one another, 
unleſs the upper be Artic, as in Fig 124. | 


REMARK. 


In the Aſſemblage of Pilaſters, all thar is re- 
quired is to examine how big the Baſe of the 
upper Pilaſter may be, with regard to the top 
of the under : for the Pilaſters being always e- 


qually big at top and bottom, it follows inevi- 


tably according to my Rules, that by obſerving 
the ſame number of Modillions in the two 
Orders, the upper Pilaſter always becomes leſs 
than the under, as in effect it thould be. 


OBSERVATION on the INNER vr RE- 
ENTERING ANGLES. Hig. 133. 


In the Orders of Pilaſters, I wou'd always 
have the Inner Angles accompanied and 
ſtrengthened with two flat Pilaſters, one on 


cach fide, at an equal Diſtance from a third, 


but 


. 4 
"I \ 
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but wichin the Angle, as appears by the Plan 


of this ilaſter A. 

On ſome Occafions one need only place a 
ſingle Anta in the Angle between two Pilatters; 
as when the Capitals of the two entire Pilaſters 
approach very near each other. 

By Anta I mean a kind of Shaft of a Pilaſ. 
ter without Baſe or Capital, and even without 


any Moulding. ' 
OBSERVATION. Same Fig. 133. 


Tho' theſe Columns be Conjugate or coup- 
led, and for that reaſon can have but one com- 
mon Pedeſtal, yer twould not be amiſs, if on 
this occaſion they appear'd to have each its 
ſeveral one; which may be had by means of a 
little Indenture or Retreat, B C, not exceeding 


a Minute in depth. 
REMARK. 


Filaſters ſplit or cloven from top to bottom 
in an inner Angle never have a good Effect; 
for beſides that their halves have no Symmetry 
with the entire Pilaſters that anſwer to them, 
their Capitals do likewiſe become very defec- 
tive, as is particularly ſeen in the Church of 


Val de Grace. ” 
OBSERVATION. Eg. 134. 


When Columns and Pilaſters are placed 


under che ſame Entablature, the Entablature 


mutt b. that of the Columns. When 


-- „ 
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When Columns and Pilaſters are placed un- 


der the fame Entablature, they ſhould never, 
jf poſſible, ſtand in the front Line, by reaſon 
of the manifeſt lrregularities that would fol- 


low thereupon ; they mult therefore be ſepa- 


rated by a Reſſaut or Difference in the Range. 


A Reſſaut can never conſiſt of leſs than an 
entire Modillion, without ruining the Regu- 
larity of the Parts of the Soffit of the Corniche. 

Further, if the Reſſaut don't exceed a Mo- 


dillion, the Column will remain engag'd in 


the Body of the Building, as appears by the 


| Plan A. 


When this Column is allow'd to be thus en- 


gag'd in the Body of the Building, it muſt have 


a Pilaſter by its ſide, to make a Symmetry with 
tnat on the other ſide the Window, which the 
Column cou'd not well do: beſides, that wich- 
dat this Pilaſter the Angle or Ser of the 
Building would be too weak. 

But if one would have the Column entirely 
diſ:ngaged, as it appears in Figure B of the 
[ame plate. the Reſſaut or difference of Range 
in that caſe muſt confiſt of feveral Modillions; 
and behind the Column muſt be a Filaſter, ig 
ſides that which makes the neceſſary 8] mme- 
try wich the Window. 


OBSERVATION. 


When Pilaſters accompany Inſulate Columns, 
rve them as a Ground or a7 ere Corps, 


and fe as 


— * © 2 fe 
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as in this Figure, they ought to be at a come. 

tent Diſtance from each other, to prevent their 

Capitals from interfering ; which is a confi. 

derable Fault that we find frequently commit- 

ed, but which, however, ought to be carefully 
avoided. 


In this Figure is repreſented a Reſſaut, where 


the Line of Columns advances for wards, with 
regard to the Pilaſters which are ſun behind. 


In the following Figure is a Reſſaut where the 
Columns retreat backwards, with regard to 
the Face of the Building, and the Line of Pi- 
laſters, which ſtands forwards, _ 


OBSERVATION. Fig. 136. 


Where Filaſters are placed under an Enta- 
blature of Columns, by way of Ground or ar- 
rie re Corps, as was juſt now ſuppoted, there 
ariſes a conſiderab e Difficulty ; and 'tis this. 

I have already ſhewn that in the Orders of 
F ilaſters, the Modillions muſt of necefiity be 
further apart than in the Orders of Columns. 

Now ſuppoſe this Exceſs to be of 4 Minutes 
in the dparſp Order; here then are 4 Minutes 
to be regain'd on the breadth of the Pilaſters, 
and on that of the Modillions and Inter-Mo- 
dillione, in order to adjuſt the Pilaſters of this 
Order to the Columns: But the Pilaſters be— 
hind the Columns muſt be excepted our of the 
Diminution; becauſe being very near the Co- 
lumns, neither cheir Baſes nor Shafts can loſe 


any 


any thing of their breadth, without its being 


lie on the Pilaſters A and B, which are by the 
ſide of each other. 


Firſt then the Pilaſters A and B, may be 


each two Minutes leſs in breadth without 


ics being diſcovered, in regard the Eye can't 
| compare theſe at one Glance, with thoſe be- 
E hind the Columns: but this Diminution be- 
ing no more than a Minute on each fide, there 
will ſtill remain three to be gain'd out of the 
Modillions and Inter- Modillions. The Modil- 
lions therefore muſt be made a little broader 
than thoſe in the Entablature of Columns, 


and the Inter-Modillions the ſame ; and if 


with this, the ſtrength of the Modillions be 
likewiſe a little increaſed, we ſhall have per- 
ject Squares in the Larmier to ſeparate them 
from each other; and by this means the Or- 
der of Pilaſters will be brought to agree very 
well with that of the Columns. 


OBSERVATION. 


When a Pilaſter is placed behind a Column, 
the breadth of the upper part of its Capital 
{hou'd be reduc'd to that of the upper part of 


the Capital of the Column; to the end that, 
their Baſes being of the ſame breadth, their 
Abacus and Volutes may be ſo too, 


0 | A 
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perceived. So that the whole Reduction will 


100 


TREATISE 


ARCHITECTURE. 
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SECTION VL 
Of GATES or DOORS, WINDOWS, 
PEDIMENTS and NICHES. 


Of GATES or DOORS. 


AT Es or Doors are either large, 
SG jj moderate, or little. The Large 

7 > 5.4; ought to be arch'd to an ent! 
S559 Semicircle ; the Moderate may ei- 
— her have a Semicircle or an Arch 
ſomewhat leſs; and the Little ones mult be 
{quare; excepting they ſerve for ſubterrane- 
ous Paſſages ; which being uſually vaulted, 
their Doors mult be arch'd likewiſe, _ 


All 
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All regular Gates have three principal parts, 
choſe with Arches have Piedroits or Jaumbs, 
Impoſts, and Archivolts ; the ſquare Ones have 
a Chambranle or Door-Caſe, a Frieze and a 
Corniche. „ 

Each kind of Door 1s ſometimes accompa- 
nied with an Order of Columns or Pilaſters. 

When they are ſo accompanied, they are 
uſually crown'd with a Pediment, and ſome- 
times alſo wich a Balcony. EAR 

Square Gates, without any Order of Columns 
or Pilaſters, have their Corniches frequently 
ſupported by Conſoles; particularly „ here 
thoſe Corniches have a little Projecture for a 
Shelter to Perſons underneath 'em. 


Of the Proportion of GAT ES. 


The ordinary proportion of Gates is to have 
their Height double to their Width : This 
Rule, however, is not ſo inviolable, but that 
they may have a little more, or a little leſs, 
height on occaſion, | 


REMARK 
Gates are call'd Tuſcan, Doric, Tonic, &c. ac- 
cording to the Relation which their Impoſts, 


Corniches, and Chambranlies bear to the Parts 


and Mouldings of thoſe Orders. 
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REMARK. 


Beſides Gates in the regular Architecture, 
there are others of the Ru/?zc Order, which in 
their kind have very ſingular Beaurics, and 
ſuch as, in ſome Places, are more ſuitable than 
any others that could be uſc d; particularly in 
the Entries of great Houſes, where the From 
has no regular Order of ArchiteQure: 


REM ARK. Fig. 138, 139. 


Coach- Gates, and others of a middle kind, 
are uſually made with two Leaves or Folding- 
Doors ; and, when they are a little bigger than 
ordinary, have a Dormant, (i. e. the upper part 
of the Gate that does not 25 which Dormant, 
where the Gate is arch'd, commences from 
the Spring of the Arch. 


R E M A R K. 


In one of the Folding Doors is uſually Wic- 
ket, or little Gate, through which People on 
foot ordinarily pals, 


OBSERVATION. Fig. 140. 


Gates of Gardens, Parks, &c. have uſually 

a kind of Pillars behind, call'd Buttreſſes or 
Counter-Forts, as in the Plan of this Gate. 
T heſe 
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Theſe Pillars-ſhou'd reach far enough inwards 
to receive and ſtay the Leaves or F olding- 


Doors, as alſo to ſupport the Stones or Bar- 


rie s placed there for their Security. 
REMARK. 


t may be eaſily concluded that theſe But- 
treſſes are only uſed in ſuch Gates as have no 
Lodgement to ſuſtain em. 


Fag. 49, 


Theſe kind of Gates may alſo "PM But- 
treſſes on their Sides, with Conſoles both to 
ſupport the Architecture of the Gate, and alſo 
to add a Grace and Ornament to it; ei pecially 


where the Wall is low, and the Gale high and 
magnificent. 


OBSERVAT ION. 


A Conſole, in my Opinion, ſhou'd awe 8 
have ſomerhing exceedingly maſſive to ſuſtain 


and ſerve it as a Reſt, when rals'd, as in this 
Ex Zane, 


\ / 


Fig. 141. 


| This Sweep , with the Archivolt, of any 
| great publick Gate, as that of a Place Royal, 
may be eee by Pilaſters, which will 


make 


4 —————— 
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make a Symmetry with the Ground Story, 
and may conſiſt of Columns ſupporting a Ter- 
raſe, or Balcony, to be continued quite round 
the Place. 


OBSERVATION. Fg. 142. 


Large Gates, as the preceeding one, which 
are never ſhut, and are principally intended 0 
ſhew the Magnificence of Princes and People, 


ought to have a noble and rich Compoſition, 


with great Streets anſwering to *em. Trium.- 
phal Arches, in a peculiar manner have their 
Appearance enobled by large Avennes, which 
ſhew them at a great Diſtance. 


OBSERVATION. 
Theſe grand Triumphal Gates ſhould al- 


ways be accompanied with two little ones for 


the Paſſage of People on foot. 
OBSERVATION. 


The Vaults or Ceilings of theſe Gates 


ſhould be enrich'd with Compartiments of 


beautiful Sculpture, to make the Paſſage thro' 
them the more pleaſing. 


OBSERVATION. 


The Avenue on the fide of the Champaine 
ſhou! d always conſiſt of large Trees planted 1 in 


para 
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barallel Lines, with an Interval equal to the 
readth of the whole Triumphal Arch, that 


the Beauty and Magnificence of the Edifce 


may ſtrike the Eye at once, and from a great 
diſtance. 


OBSERVATION. Fig. 143. 


When a little Door is made in the Front of 


an ordinary but regular Building, it ſhou'd be 
raid to the juſt height of the Windows that 
accompany it, but its breadth mnſt a little ex- 


ceed that of the Windows; leſt, while it is 


adjuſted to the reit of the Building, it appear 
ill proportion'd 1 in itſelf, 

If tis deſired to have the Door adorn'd with 
an Order of Columns or Pilaſters, it muſt be 
rais'd higher; fee the firſt Facade or Front in 
this late, where the Plat Band E being con 
tinued, ſerves as an Impoſt to the Poor, ter- 


minating the firſt Story, and ſhewing where 


the ſecond commences. 
A. Firſt Story. 
B. Second Story. 
C. Third Story, 


According to the common Uſage, B is the 


firſt, C the ſecond, D the third, &c. 
Of WIN D OWS. Fig. 143. 


Windows, as well as Gates, differ both in 
their Bigneſs, and in their Architecture. The 


biggeſt are ſeen in Churches, and are uſually 


arch'd to a Semicircle. The 


} 
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The moderate ones frequently terminate ir 
an Arch leſs than a Semicircle. As to the ſmall 
ones, they are uſually long Squares ; their 
height being ſometimes double their width, 
or very nearly ſo 

Borh the one and the other are made more 
or leſs ſimple, or more or leſs rich, according 
to the Place, and to the Architecture of the 
Buildings where they are uſed. 


OBSERVATIO N. Same Fig. 


In the Facade or Front of a Building, the 
Windows thou'd be exactly perpendicular un- 


der one another; and to that end care muſt be 


taken that they be all of the ſame width: but 
in different Stories, their height muſt be diffe- 
rent. 

Thoſe of the loweſt and the uppermoſt Sto- 
ries may be leſs high, as well as leſs adorn'd, 


than thoſe of the middle, which are uſu: ally 
for the Maſter's Story. 


OBSERVATION. 


The width of the Windows, with regard to 
that of their Jaumbs, that is, with regard t“ 
the breadth of the Wall between two Win- 


dos, may be as 3 to 4 in temperate Climatce, 


like chat of ours; or as 3 to 5 in Climates that 
are colder or more hot: or as 3 to 6 in Coun- 
tries {till more expoſed to violent Heat, or vio- 


lent Cold ; but the various Situations of a 
Build- 
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B-ilding with regard to Eaft and Weſt, will 


always occaſion a Variation in the Proportion 
of the Windows themſelves. dee Fitruvius 
on the Subject 


REMAR K. Fig. 144, 145. 


The Deſigns of Windows given us by Vg- 


nola, do very well as reform'd by A. . Aviler 
i the Tranflation he has made of that Au- 


hor: The Compoſition whereof is ſhe wn pret- 
7 accurately in theſe two Deſigns or Figures: 
However, 'tis uſual to have W indows much 
leSadcrn'd; and we often make them without 
any Ornament at all, betides a Plat-Band around 
them, and that too, in fine Buildings. See Lig. 
143. : 

OBSERVATION. 


Large Windows ſhou'd have a Corniche that 
prejects pretty much, to be a ſhelter ro thote 
who preſent themſelves at it; and in that cate 
the Frojecture ſhou'd be ſupported by two 
Conſoles, as well as the Reſt or Leaning lace 
hat terminates the Window at bottom. 


OBSERVATION, 
The Conſoles of the Cornic! he .. 10u'd be as 


| big at bottom as at top, that they may fall in 
regularly with the Jaumb and Chambranle. 


1 OE 
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OBSERVATION. 


The breadth of the Chambranle or Window 
Frame may be a ſixth part of that of the Win- 


RE MA RK. 
Without the Chambranle is a Plat-Rand, 


ſerving it as an Ar riere- Corps, called a Mon- 


tant or Window-poſt, which may have an e- 
qual breadth with the Chambrah le, or on oc- 
caſion a little leſs. It ſerves particularly o 
place the Conſoles of the Corniche upon. 


OBSERVATION. 


If the Corniche be not ſupported by Con- 
ſol-s, this Plat-Band ſhou'd be then narrower 
by one half; and without any Mouldings be- 
{ides thoſe that compole 1 its Corniche. 


OBSERVATION. 


The Conſoles that fupport the Reſt or Bot. 
tom of the Window, ſhould be placed under- 
neath the Chambranle, and be equal to it in 
breadth, and their Wr cathings may be made 
to run out on the lides. 


OBSERVATION. 


The height of theſe Conſoles muſt not ex- 
cecd half that of the opening or the Window 
at 


il 
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at the moſt, nor fall ſhort of a third of that 
opening, when the leaſt. 


OBSERVATION. 


T hey are uſually made narrower at bottom 


than at top, but in my Opinion, twould be 


better to have ein equall, big. 
REMARK. 


The top of the Perron or Aſcent frequently 
terminates the bottom of theſe Conſoles. 


Of LUTHERNS or DORMERS. Fiz. 146. 


We call Lutherns, thoſe Windows rais'd o- 


ver the Corniche of a Building, and in the 


Roof of the Houſe. 


Luiherns ſhould be built on the Wall, and | 
ſtand very upright. Being now much in uſe 


in Houſes of indifferent Architecture, 'tis be- 
come a Cuſtom to cut off that part of the Cor- 
niche directly underneath em, that it mayn't 
intercept the View of what paſſes below. But 


this ſhou'd never be practis'd in Palaces or 


Buildings of Magnificence; ſuch Notches in 
the Corniche having a very ill Effect, outwards; 
which muſt be carefully avoided, tho' to the 
Prejudice of thoſe ifeople who may chance to 
poucls theſe upper Storics. 
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Of the ſeveral STORIES 1 the height of a 
BUILDING of the ſame Order 7 CO- 
LUMNS or PLLASTERS. Fig. 147. 


In a publick Place, intended for the Mag. 
nifcence as well as the Convenience of a City, 
the Buildings cannot be too ſtately : Now, 38 
nothing carries more State with it, than one 
grand Order ; this is what muſt be thought 
on in the firſt place : However, as Conveni. 
ency on this Occaſion is to be inſeparable from 
Magnificence, I think two Stories may be al- 
low'd in the height of this one Order: and if 
the whole be rais 90 on a Ruſtic Order, till be 
a great addition to the Beauty of the Ordon- 
nance, This is what we fee practis'd with ſo 
much Succeſs in the Building of the PJ.ce de 
Vend me, and that of des Vicloires. 

Over this grand Order, one may raiſe a Ba- 
luſtrade, to make it terminate the more agrce- 
ably, and to conceal, in ſome meaſure, the 
Roof, which 1s never found any great G 

gent to a beautiful Building. 

Inſtead of Pilaſters, one might place an Cr: 
der of Inſulate Columns with a Corridor or 
Ga''ery behind; which would be {till infinitelſ 
better. 
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Ng. 148. 
Of PE DIME N IT S. 


Y Pediment we mean the Crowning fre- 
B quently ſeen over Gates, Doors, Windows, 
and Niches; and ſometimes over entire Orders 
of Architecture. I he Ridges of ordinary Hou- 
{ 5, were, what gave Architects the firſt Idea of 
this noble Part. 


The Parts of the PEDIMENT are the TYM- 


PANUM, and its CORNICHE. 


By Tympanum we mean the Area or Space 
included between the Corniche which crowns 


it, and the Entablature which ſupports and 
ſerves 1t as a Foundation. 


Tig. 149. 
The Tympanum is either Triangular or 


Circular. The Triangular the Workmen call 
pointed, the Circular they call arch'd. 


OBSERVATION. Eg. 148. 


The Naked of the Pediment, 7. e. the Tym- 
panum, ought always to ſtand perpendicularly 


over the Frieze of the Entablature underneath, 


as the Tympanum A, which is in the ſame 
Perpendicular with Frieze B. 


O B. 
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OBSERVATION. Same Fig. 
The Modillions of the Corniche of the Pe- 


diment ought to be found in the ſame Perpen- 


dicular with thoſe of the Entablature undex- 
neath. 


OBSERVATION. Eg. 150. 


That part of the Corniche whereon the Pe- 
diment ſtands, ſhou'd not have any Cimatium; 
in regard the Cymatium of the reſt of the En- 
tablature, when it meets the Pediment, paſſes 
over it : but this change of Determination OC- 
caſions a very conſiderable Difficulty; and Lis 
this. 

If the Cymatium were carried over the Pe- 
diment, beginning juſt at the Angle of the Cor 
niche, as one would imagine it 1thou'd do; it 
would be conſiderably widen'd, in regard that 
Angle is acute. But this wou d be a conſidera- 
ble Eye: lore, both on account of the inequality 
of its width, and becauſe it would be render'd 
too ſtrong and heavy for the Corona. 

Some Ar chitects, to reduce this Cymatium to 
a proper width, make the Horizontal Cymati- 
um that ſupports the two ſides of the Ped ment 
very flat, as we ſee done over the great Door of 
the Minimes in the Place Royal; but this is to 
prevent one Deformity, by putting another in 
its itcad. 
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Other Architects make a little Retreat or El- 
bow, as the Workmen call it. at the extremi ty of 


the Cymatium of the Pediment; muchafter 5. | 


manner of this Figure ; and this Expedient, 1 
my Opinion, is preferable to any of the reſt. 
Ithere appears very evidently, that if the Cy- 
matium AB, were to paſs over the Pediment, 
commencing from the Point B, it wou'd have 
the whole Breadth, CF. whereas by commen- 
cing from the Croſſette or Elbow D, it has on- 
ly the breadth E F, which is the juſt breadth the 
Cymatium ſhou'd have according to my Rules. 
dometimes the ediment does not commence 
from the Extremity of the Corniche; but in 
that caſe, too, there are Difficulties, which we 
{hall take occaſion to examine hereafter. 
Vitruvins obſerves, that the Ancients did not 
approve of Modillions in the Corniche of a 
Pediment, and the reaſon they gave for it was, 
that Modillions being only intended to repre- 
ſent the ends of Rafters, it would be abſurd to 


uſe them in rhe Declivity of a Pediment where 


no Rafters are ſuppoſed to be. But the truth is, 


theſe Modillions are rather Oi naments to ſuſ- 


tain the great Projecture of the r or Lar- 
mier, than to repreſent the ends of anv Raf- 
ters, or other pieces of Wood; and therefore it 
wou'd be a Weakneſs to be influenc'd by ſuch 
imaginary Reaſons ; the rather becauſe theſe 
Ornaments have a very good Effect, and eſpe- 
cially when uſed in large Pediments 


| 0 8. 
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OBSERVATION. Pig. 151. 


A Triangular Pediment may ſerve to crown 


three Arches, but a circular Pediment can't 
properly crown more than one: and the Centre 
of the Sweep of the Gate or Arch, ſhould be u- 
ſed for deſcribing the Sweep of the Pediment, 


OBSERVATION. Eg. 155. 


I would not have more than two Pediments 
placed over each other in the ſame Front of a 
Building: and even where there are two, it 
wou'd not be amiſs to have the one with a 
Sweep, and the other pointed or triangular; 
this laſt finiſhing the Front in manner of a 


Ridge. 
OBSERVATION. Fig. 152. 


We now uſe none of thoſe broken and inter- 


rupted Pediments which Michael Angelo intro- 


duced in his Time: Nor is there any body that 
feems to value 'em, but bon to of no Taſte or 
Experience. 

Thoſe made of later Days, and which are ſup- 
ported by an Entablature truncated in the mid- 
dle, as thoſe in the Court of the Val d- Grace, 
were ſo maim'd to ſhew the Cypher of the 
Houſe. But theſe, too, are Corruptions in Ar- 
chitecture, which ougit by all means to be a- 
voided. „„ 


ai „„ r 
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OBSERVATION: 
Tho- the Pediment is bounded by its Tym- 


panum and its Corniche, yet were it not for its 


Entablature under nearh, it would not only be 


ill ſupported, but imperfect too; juſt as a Ridge 
would be, if the Rafters that compete 1 it want- 


ed Beams to prevent their flying aſunder. 


The placing of two Pediments over one a- 
nother, as is done in the old Louvre, is per- 


fectly abſurd and ridiculous, tho? perform 


by an Architect of Reputation. 


In ſome places we like wiſe ſee the Architrave 


in: errupted and cut off between the two Co- 


lumns, with Feſtoons in its place, which is a 
Deſormiry tho! ſoinewhat leſs contiderable 


t:an the former. 
REMARK. 


Vitruvius thinks it juſt that all the Pa rts 


rais'd above Columns ard Pilaſters, that is, all 


that are above the Eye, as the Faces of the Ar- 


chitrave, the Frieze, the Tympanum of the 


Pediment, and the Acroteria with their Figures 
or Statues ſhou'd be inclin'd forwards, about a 
twelfth part of their height. And his reaſon 


for it is, that thoſe parts will by that meals be 
the better expoſed to the view of ſuch Perſons 


as are plac'd below : bur I think his Advice 

onght here to be { aſide, as being built on a 
particular reaſon to the prejudice of a gencral 
Rule, which enjoins all rhe parts of a beautiful 
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Building to be exactly perpendicular. With. 


out this, they muſt needs have a woful Effect, 
when view'd ſidewiſe; on which occaſion they 


wou'd appear reeling, and ready to tumble 


down. However, the Statuaries obſerve the 
Maxim of Yitruwus very judiciouſly with re- 
gard to their Figures, when they are placed 


ſufficiently high, and can only be view'd in 


Front, and from below. 
NIE HES. Hg. 153. 


Niches are Hollows ſunk into the Wall, for 
the cou modious and agreeable placing of Sta. 
tues. 

Their ordinary proportion is to have two 
Circles in h. ight, and one in width; but I make 
their height ſomething more: The exceſs being 
to compenſate for the height of the Plinth or 
Pedeſtal of the Statue; as is ſhewn in the Fi- 


gures A and B. 


REMARKS. 


'The Hollow is Semicircular at bottom, that 
is in its Plan; at top it terminates in a kind of 


Canopy or Cul de jour, as is ſeen in Figure C. 


Niches have frequently an Impoſt, and an 


Archivolt or Head- band, and their Canopy 


wrought and enrich'd in manner of a Shell, 
Sce Fig. D of the ſame Plate. 


The breadth of the Archivolt may be made 
equal to a ſixth or ſeventh part of the Aperture 


of 


Pe 
co 


A Treatiſe of Architecture. 117 


of the Nice; and che height of the Impoſt to 
a fifth or fixth part of the ſame. 


The Impoſt and Archivolt ought to conſiſt 


of ſuch Mouldings as have ſome relation to the 
Architecture of the Place. 


OBSERVATION. Fig. 154, 


When a Niche is placed underneath an Im- 


poſt, between two Columns or Pilaſters as in 


this Figure; it ſhou'd have no Impoſt of its 
own: for two Impoſts over each other wou'd 
have a woful Effect; beſides that the Pedeſtals, 
in this caſe, having their Baſes and Corniches, 


there wou'd be too many Mundi over one 


another. 


OBSERVATION. San: Fe. 


There muſt no Niche be made between two 
Pilaſters, if they ben't a- part nearly one third 
of cheir height; otherwiſe we ſhou'd have 
Niches too ſcanty and narrow. 

Care muſt alſo be taken, that they be not roo 
big; leſt by that means the Architecture be made 
to appear little and pitiful : Thus from the 
largeneſs, for Inſtance, of the Niche one is led to 


| judge that the Architecture is only intended for 


a Chappel or other Building of an ordinary ſize. 
OBSERVATION. 
Niches ſhould be plac'd at the height of the 


Pedeſtals of the Columns or Pilaiters that ac- 
| Pampany them, Q 2 Q B- 
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e TATION: 


When Niches are placed underneath Im- 


poſts, as in this Figure; the opening of the 


Arches ſhou'd be ſomewhat narrower than or- 
dinary, that the Impoſt being on that account 

a little higher, the Niches may become of a 
115 0505 bigneſs : For this reaſon, inſtead of 


twelve Modillions between the Pilaſters, (on- 


ly here make eleven, that 1s, I retrench one 
Modillion from the Corniche, that the Pilaſters 
may approach each other equally. 


OBSERVATION. 155. 


When the Columns have no Pedeſtals, 2 
Niche may be rais'd higher than their Baſe ; 100 
in that caſe a J able or Pannel may be placed 
underncath. | 


OBSERVATION. Same Fg, 


If it happen that a Nicke with an Impoſt be. 
plac ed bet a cen two Pilaſters, without any Por. 
tico, as in this Figure; it ſhow? d be made with 

a Retrear or Fall, "backwards, to. prevent the ne- 
ceſſity of continuing its i{mpoſt between the Pi- 
laſters For that Impoſt being proportioned lO, 
the Niche, cannot be in proportion to the Pi- 
laſters. Beſides „without this Expedient 1 don't 
readily fee hos i in cou'd be well terminated on 
the ſide of the Gate. 

We 
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We ſometimes ſee Niches that are made 


ſquare, but theſe want all the Beauty of rhe o- 
thers. 


OBSERVATION. Eg. 136. 
If the Order of Column or Pilaſter ſhould be 


very big and high, as that by following the De- 


ſign of the preceding Plate, the Niche wou'd 
become too large and unſizeable, the Pilaſters 
muſt be brought a Modillion or two nearer 
each other; and inſtead of a Niche with a Re- 
treat, one may make a Niche with a Cham- 
branle and a Cor niche, crown'd with a Pedi- 
ment, over which may be an Oval Light of 


the ſame width with the Niche. 


OST AT ES. Hg. 194. 


3 Figure or Statue, rais d over an Order or 
Building, may have its height equal to one 
third of that of the Column, or to four ninths 
thereof, if the Statue have no Niches. Fig. 1 

If it be bigger, it will make the Building ap- 
pear little; and if it be leſs, ſor Inſtance only 
a fourth or a little more, che Building will ap- 


pear by much the larger; as may be obſer ved 


from Figure 156. 


OBSERVATION on tbe Sizz of STATUES. 


Tis obſervable, that in proportion as a Sta- 


tue is rais'd above the Eye, it appears to dimi- 


niſh in Bulk, 'till ſuch time as being elevated to 
a very great pitch, it becomes almoſt impercep- 
tible. 
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tible. For this reaſon ſome Architects contend 
that the Sculptor muſt always accommodate 
his Figures to their height, and increaſe their 
bigneſs juſt as their Elevation increaſes, to the 
end that they may always appear of a reaſon- 
able Size. But as the Orders of Columns are 
to be diminiſh'd in proportion as they riſe over 
one another, it would happen that the Statues 
in this caſe would become too big for the Order, 
There need not therefore be any Difficulty 


made with regard to what the Architect is to 


do on this occaſion. He mult always propor- 
tion his Figures to the Orders, and the Stories 


where they are to be placed; unleſs | it happen 


to be in a cloſe narrow place, as in a Stair- 
Caſe or Dome, for in that caſe the Orders and 


the Statues may be enlarged in proportion. 


However, Care mult be taken nor to run into 


excels, it being better they {hou'd appear tod 


little than too big. 
OBSERVATION. 


Inſtead of placing Statues to finiſh the up- 
permoſt Stories, one may have Vaſes, Torches, 


Pots of Incenſe, Trophies, and the like Orna- 
ments; which will ſuit better with ſuch Places 


than human Figures; unleſs thoſe repreſent 
the Tutelary Angels appointed for the Guard 
and Protection of the Building. 
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OBSERVATION. Eg. 155. 


Figures plac'd in Niches ſhou'd have their 
Eyes at the height of the Sweep, as in the Dia- 


meter of the Arch. 


OBSERVATION. 


Tis uſual to add little Plinths or Zocles for 
Baſes, to theſe Figures: but when the Niches 
are of the biggeſt, ſo as the Figures wou'd ap- 
pear too Gigantic, if having their Eyes in the 


Centre of the Sweep, they ſhou'd reach to the 


bottom, abating the height of a little Flinth 


under their Feet; in that caſe, they may be 


rais'd on a moderate edeital, as in this Fi- 
gure 155. But on the other hand, care muſt be 
taken that theſe Pedeſtals be not to high, and 
the Figures too little, with regard to the Niche, 

it being a great Eye-fore to ſee a little Figure 
in a big Niche. On ſuch an Occaſion, I ima- 


gine the Fedeſtal may have a fifth part of the 
eight of the Figure; if it have more, the Fi- 


gure will be too little. 


OBSERVATION. Zig. 155. 
When Figures are plac'd in Niches by way of 


Ornaments to the Portail or Frontiſpiece, there 
ſeems no neceſſity to have any above the Enta- 


blature ; but in their ſtead one may have Vaſes 


or other Ornaments, which will have nearly the 
lame Effect, For, thole Figures in Niches be- 
ing frequently requir'd to be bigger than thoſe 

plac'd 


they ſubdued. 


more eminent for Virtue and Power: 
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plac'd over the Entablature, ſuch an Inequality 
of Figures in the {ame Frontiſpiece, might be 
diſpleaſing to ſome People. 


Of PYRAMIDS: 


Pyramids are a kind of Monuments proper 
for tranfmitting the Memory of great Prince: 
to Poſterity. They may be adorn'd with Tro— 
phies of War, with Statues and Baſſo Relicvyg', 
to repreſent their memorable Actions, their 
Victories, Virtues, Power, and the Enemies 


A Pyramid can't be better ſituate than in the 
middle of a large Place, or Square, where it 
may be ſeen on all ſides, and at different heights, 
without Interruption. _ . 

It ſhou'd be rais'd to ſuch a height as may 


ſet it above all the Buildings that encompaſs 
it; ſo as it may be view'd out of the Country, 


and be a noble Ornament to the City where it 
Is. rais'd: . „ 

The Fyramid is always eſteem'd a Symbol of 
the Glory of Princes; for this reaſon it mult 
be made ſo much the more magnificent, as 
the Prince for whom 'tis deſign'd has been 


Further, a Pyramid ſhould always be fingle, 
or alone; otherwiſe it loſes its proper Signiti- 
cation, which is to repreſent the Glory of the 
Prince who Reigns, or has Reign'd, 


TREATISE 


ARCHITECTURE. 


OY 


— » 


SECTION VI. 


Of BALUSTERS and BALUSTRADES, and 
of BALCONIES, and PERRONS or As- 
CENTS. 


* 


Of Baluſters and Baluſtrades. 


3 


Fig. 157. 


Aluſters or Baliſters, are a kind of 
little Pillars join'd by a Rail, at a 
convenient height for the Elbows 
to reſt upon, Of theſe I propoſe 
various Forms accommodated to 
the various Orders of Architecture where Ba- 

luſtrades may be uſed. 
By Baluſtrade we mean a Series or Row of 
Baluſters with their Rail, ſerving as a Ta- 
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124 A Treatiſc of ArchiteQure, 
blette or Reſt to the Elbows, and at the ſame 
time as a Fence or Incloſure to Altars, Balco- 
nies, Terraſſes, Water-works, Stair- caſes, and 
large Windows. 

Baluſtrades conſiſt of one or more Ranges or 
Rows of Baluſters, terminated by Pedeſtals of 
the ſame height. 

If in a Stone or Marble Baluſtrade, the Di- 
ſtance from one Pedeſtal to another be 100 
great for a Tablette or Rail of a ſingle Stone, 
it muſt be made of two; in which Caſe 'twill 
be proper to have the Joncture or Aſſemblage | 
ſapported by a Die, mark'd D, if a Baluſter 
be judged too weak to ſuſtain them. 5 

Ihe Ranges, in my Opinion, ought to ter- 
minate in half Baluſters join'd to the Pedeſtals; 
tho there are other Architects of another Sen- 
timent. However, every Man may follow his 
own Inclination. 1 here give Inſtances of each 
kind. 

We have Baluſters of various Figures, but 
the round and the ſquare ſhould always have 
the reference. See Fig. 158, and 159. 

Every Baluſtrade ſhou'd have a Zocle. Pal 
adio indeed, gives us an Inſtance of the con- 
trary, in his Egyptian Hall, p. 110. but this 
is not to be imitated. 

Ro, d Baluſters are not ſo heavy as the ſquare 
ones: they are frequently made of very hard 
Stone, as that of Lions which works better than 
any other kind of Stone, except Marble, 


Fi 
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a 
4 


Pg. 159. 


1 Tadlette, Rail, or Reſt. 
B. Abacus. 

C. Cincture or Orlo, 

D. Aſtragal. 

E. Ball of the Baluſter. 

F. Gaudrons of the Ball. 
G. Aſtragal. 

H. Baſe. 

J. Piinth. 

L. Zocle or Foot. 


Fig. 160. 


Braſs or Silver; unleſs, to ſave Expences, it 
be thought better to have it of Wood gilded ; 
for ſuch kind of Baluſtrades may be made as 
| rich in Ornaments as one pleaſes : ſeveral De- 
| ſigns of this kind will be found in this Plate; 
and thoſe, who have a Taſte for ſuch Things, 
| will find no Difficulty in compoſing infinite 
others. 
All Baluſtrades being nnd to be Breaſt- 
high, ſhou'd none ever exceed three Foot and a 
W quarterat the moſt, nor come ſhort of two Foot 
and a quarter at the leaſt : the Meaſures for this 
to be taken from the Royal Paris Foot, * which 


mY _ ms Oh 


* N. B. The Paris Foot here referr'd 1 is to the EVgliſe F 20t 


* 1058. to 1000, : : 
R 2 12 


When tis deſir'd to have a Baluſtrade richer 
and more delicate than ordinary, ſuch as we 
ſometimes ſee before Altars, it may be caſt of 
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is the ſame throughout the Kingdom, and 
does not vary like the Module, which is of va. 
rious Dimenſions. 

AB a Scale of three Feet, whereon the 
parts of theſe Baluſters may be meaſured, 


OBSERVATION. Eg. 161. 


In Baluſtrades of Stair-Cafes, the Zocle 
ſhou'd always be the height of the Steps: and 
the Baluſtrade terminates much better with 
a Pedeſtal on the Ground, as in this Figure, 
than with a Pedeſtal on the Deſcent, as in Fig: 


157. 
OBSERVATION. 
Whether the Pedeſtal be on the Deſcent or 


not, it muſt always have a Buttreſs in manner 


of a Conſole to ſuſtain and bear up againſt the 
Preſſure of the Baluſtrade. 5 


OBSERVATION. 


In Baluſtrades that are between Pedeſtals, 
without either Baſes or Corniches, of which 
I give Inſtances in Figures 126, and 131; the 
Tablette ſhou'd only conſiſt of a Plat-Band, 
ſuſtain'd by a Filler or little Talon underneath, 
and the Zocle may have a little Cavetto ove: 
Its | 
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OBSERVATION. Zig. 162. 


When a Baluſtrade is independant, one may 
proportion its Pedeſtals to its Baluſters, of 


which I have given ſeveral Inſtances : but 


when it is uſed in Orders of Columns, whereon 
it has ſome Dependence, the Pedeſtals in that 
caſe can't be manag'd ar Pleaſure, 


Fig. 162. 


If the Pedeſtals that terminate a Baluſtrade 
be compleat, and well-proportion'd to the Pil- 
lars which they ſupport, their Corniches will 
be found too weak to be continued alone, and 


ſo to ſerve for a Tablette to the Baluſtrade. 


Twill be neceſſary, therefore, to add a Plat- 
Band underneath; which will make a Sym- 


metry with that round the Table or Pannel of 


the Pedeſtal, as in the Figure mark'd A. 
i 


Inſtead of Baluſters, we ſometimes make 


Entrelas of Crail'd Work, which are not in- 
ferior to the others in Beauty. Of theſe I pro- 


poſe various Deſigns in this Plate; and every - 
body is at liberty to imagine as many more as 
he pleaſes. | 
One might enrich theſe yet further, by ma- 
king the Wreaths, Roſes, and Foliages, of 
Braſs ; which wou'd do {till infinitely better if 
they were gilt. _ OB- 


— 


. 
2 * —— E r 2 — — —V 0 —— — 
2 — ̃ ̃ —— — I * 
— - — — — » N — 3 " 
- — —— a 9 8 —— — AL os ——„— LA A — 2 
* ver * 3 g 4 OO” > 323 « 4 — 


128 A Treatiſe of Architecture. 


OBSERVYATIUTN, 


Theſe Entrelas ſhou'd be made more or leſs 
delicate according to the Places where they are 
to be uſed. For Inſtance, thoſe that are to be 
placed a-top of a Building, and which can on- 
ly be view'd from a-far, ſhould be leſs deli- 


cate than thoſe that are to be view'd near at 
hand, 


Of BALCONIES. Fig. 164. 


A Balcony is a little light Terraſs, ſtanding 
out ſrom the Body or Naked of a Building; 
where one may take the Air, and cally obſerve 
what paſſes underneath. 

Its Parts are the Terraſs, the Baluſtrade 
that incloſes it, and the Conſoles that ſupport 
N or, to explain myſelf more accurately, 2 
Balcony i is a piece of Architecture rais'd in the 

Air, incloſed with a Baluſtrade, and ſupported 
by A little Entablature, whereof the Corniche 
or uppermoſt part makes a Terraſs : The 
Frieze and Architrave being only continued at 
the Bottom and Sides; and the whole Balcony 


further ſupported by Conſoles, as 18 s ſhewn in 
this Fi igure: 98 


R E M A R E. 


The Frieze is made with a little Sweep, that 
the Zocle of the Pedeſtal above may not appear 
it 
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ill ſupported, and that the Conſole, coming to 
contract or ſtraiten itſelf at bottom, may do ir 
the more gracefully ; without which it wou'd 
appear too heavy. 

The height of the Conſoles may be equal 
to their Projecture, but *rwill be an Addition 
both to the Beauty and Strength of the Work 
if chey be made higher. Rs 


OBSERVATION. 


A Balcony may be continued quite through 
the Facade of a Building, by adding Conſoles 
from Space to Space ; to be diſpoſed between 
the Windows, which will be underneath. 

A. A Balcony of Stone, view'd in Front. 
B. A Balcony of Stone view'd Sidewiſe. 

C. The Section of the ſame Balcony. 


OBSERVATION. Same Fig. 


Balconies of Iron will do much better than 


thoſe of Stone, as being lighter, and leſs ſub- 


| ject ro Decay: If they be gilt they will be 
| exceedingly magnificent, and a very proper Or- 
nament for a Palace. 


DEF, Balconies of Iron. 


Fig. 155. 
0f PERRONS or ASCENTS. 


By Perron we mean an Aſcent or Eleva- 


tion given to the Entrance of a Building. The 
Portail 
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Portail or Frontiſpiece of a Church, Palace 
or any other great Building, ſhould always 
have a Riſe of ſome Steps, that is, in a word, 
it ought to have a Perron, : 


OBSERVATION. 


The Reſt or Landing-place of a Perron 
ſhou'd always be extended in Width as far as 


the Frontiſpiece, if poſſible ; and the Steps, 


according to Vitruvius, muſt ever be an odd 
Number. 


OBSERVATION. 


Theſe Steps ſhou'd always be 5 or 6 Inches 


in height, and 10 or 12. in breadth ; that is, 


their breadth muſt be double their height; 


which is found the beſt Proportion to have an 
eaſy and commodious Aſcent. 


OBSERVATION, Fg. 155. 


Where the Perron is 13 or 15 Steps high, 
tis neceſſary, at leaſt tis convenient, to inter- 
rupt its Range with one or two Landing- pla- 
ces, that there mayn't be too many Steps to 
mount ſucceſſively, and that the Eye may not 
be diſpleaſed in deſcending ſo great a height 
without Reſts. See, in this Figure, the Perron 
interrupted with two Landing- places, accord- 
ing to the Diſpoſition of the Parts of the Frou 
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OBSERVATION: 


A Perron ſhou'd always be confin'd to the 
height of the Zocle or Foot of the whole 
Building, 


OBSERVATION. 


Tho' this Zocle or Foot ſerve as a conti- 
nued Pedeſtal ; yet it muſt neither have a 


| Baſe nor Corniche when its height is taken up 
| by a Perron; and 1 can't at all agree with 


Palladio in the Examples he has given us to 
the contrary. 


Sometimes the Place does not allow a Per- 


ron to be extended ſo far as one would other- 


| wie wiſh, in which caſe it muſt be reduced 
| as conveniently as may be, to the little Space 


allotted for it. See Fig. 16 8. 


Some particular Obſervations. Fig. 165. 
REMARK. 


When tis required to have an Order of Co- 
lumns or Pilaſters placed in a Second Story ; 
the Firſt Story may be Ruſtic, and its Arches 
in Boſſage, which will not only add to its So- 
lidity and Strength, but to its graceful Ap- 
pearance. 


1 R Ee 
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REMARK. Same Fig. 


If the Firſt Story be a Ruſtick Order, the 
Order of Columns or Pilaſters rais d over it 
may be made higher; chat is, its height may 
exceed that of the Ruſtic Order ; - Which in 
this Caſe only ſerves it as a Stand or Foot. 


OBSERVATION. Same Fig 


When the Body of a Building is to be rais d 
higher t than the Alæ or Wings that accompany 
it; tis not neceſſary for that purpoſe, that the 
firſt or loweſt Order of the Body ſhould be 
taller than that of the Wings, bur that of the 
Wings may be continued throughout, and the 
Elevation of the main Body above theſe may 
be left to a ſecond Order, and even, if } it be 
neceſſary, to a third. ,n 


O BS ER VAT ION. 


For the third Story one may uſe an Ar Ot 
der; as in the ſame Figure. 


OBSERVATION. Fig. 165. 


We have already obſerv'd ac on ſome Oc- 
eaſions, one may make two Stories! in the height 


of the ſame Order. Figure 147. And in this 
Figure 165. 1 propoſe another Inſtance with 


Round or Oval Lights, which will make a very 


keautiful Den wich the larger Windows. 
Theſe 
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. Theſe round Lights over the Windows; 
ſerving to illumine the Mezzanines or Half 
Stories, may alſo ſerve to raiſe the Light of a 
large Sallon in the middle of a Building. 


Fig. 166. 


One might alſo make two Stories in the 
height of the ſame Order of Pilaſters, by pla- 
cing the Maſter-Story a-top, and that of the 
Offices and Domeſticks underneath; but this 
laſt, with fimple unadorn'd Windows: and 
yet the whole be conducted in a noble and 
graceful Manner. 


OBSERVATION. 


In ſuch kind of Ordonnances, I would ne- 
ver chuſe to continue any Mouidings quite to 


the Pilaſters ; excepting the Zocle of the whole 


Building. | 

The Body of the Building may be of Brick 
where this is in Uſe: and the Architecture, or 
Orders of a beautiful white Stone, which will 


make the moſt agreeable Facade of Building 


imaginable. 


Of the Diſtribution of ORNAMENTS on the 


grand PARTS. tg. 167. 


The Ornaments ſhouꝰd be diſtributed in ſuch. 


manner, as that they may always be ſuſtain'd 
by imple uniform Parts, to ſerve as Foils t6 ſet 


em off, I mean the Parts that are ſimple and 


S 2 © Plain 
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plain ſhou'd always be ſo diſpoſed as to be a 
Reſt or Repoſe to the Parts that are adorn'd, 


For Inſtance, if the Vault of a Church be full 


of Ornaments, the principal or projecting Arch. 
es ſhou'd be plain; if the Vault be plain, the 
Arches muſt beenrich'd; with this Reſtriction, 
that the Compoſition of che place be ſuch as 
that Ornaments may be ſuitable. 

If 'tis deſir d to have a great deal of Rich- 
neſs and Ornament; I mean, if the Place hap- 
' pens to require Ornaments both in the project 
ing Arches, and in the Compartiments inclo- 
ſed between em; 'twill be neceflary, however, 
that che Arches and Compartiments of che 
Vault be border d with pretty broad but plain 
Liſts, in order to make a Separation, and to 
prevent thoſe Parts from being 1 and 
confounded together. 


OBSERVATION. Same Fig, 


When the Projecting Arches of a Vault have 
no Ornaments, the Columns or Pilaſters that 


ſupport them ſhou'd have no F lutings : And 


if the Columns or Pilaſters be Fluted , the 


Arches ſhou'd be Enrich'd, as alſo the Fri "0 of 


the Entablature: at leaſt this 1 is my Opinion ; ; 
tho we find it otherwiſe practiſed in the Val 
de had | 


OBSERVATION. 


Tt may be obſery'd that the Zocle 4 B, which 


is here over the Entablature, cannot be ſeen 
5 
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from below, yet is it of ſome Uſe, to have the 
whole Sweep of the Vaulted Roof j in Sight; 


art whereof, without ſuch a Riſe, wou'd be 
| bid behind the Projecture of the Corniche, 


which wou'd be a conſiderable Defect: the 
great Feauty of the Vault of a Church, and 


that wiereon its Fffect principally depends, 


conſiſting in its appearing rais'd, as much as 
poſſible, with a full Sweep. 


OBSERVATION. Same Fi. 


Each Pilaſter in the Vault of a Church ſho1wd 
have a projecting Arch anſwering to it, which 
Arch ſhou'd be of the ſame Breadth, and the 


ſame Projecture or Thickneſs with the Pilaſter 
that ſuſtains it. 


OBSERVATION. Fig. 168. 


In a Lodgment or piece of Building that re- 
ceives the Light under a Portico, and whoſe 
V indows have a Reſt or Support for the Breaſt; 
the Columns or t ilaſters ſhou'd have Pedeſtals 
of the ſame height with thoſe Reſts, or to 
ſpeak more properly, thoſe Pedeſtals ſhould be 
continued ſo as to form Reſts or Leaning- pla- 
ces for the Windows, as in the Figures A and 
B: otherwiſe the Columus and Filaſters ſhou'd 


not have any Connexion with the Pedeſtals, as 
15 ben! in Fig. C. 


O B- 
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OBSERVATION: 


Tf the Windows have no Reſts, but reach 
down to the Pavement ; the Columns and Pi- 
laſters will do much better without Pedeſtal; 
than with them. See Fig. D. of the ſame Plate. 

It may here be obſerv'd, that an Order of 
Columns or Pilaſters, which only takes up one 
Story in height, makes but a mean piece of 
Architecture, when the Windows are of a big. 
neſs ſuitable to the Apartments. 


OBSERVATION. 


An Order of Pilaſters uſed in an Apartment 
ſhou'd have a continued Pedeſtal, equal in 
height to the Reſts of the Windows; the Cor- 
niche of which Pedeſtal ſhou'd be flat, and 
without any Larmier. 


OBSERVATION: 


In ſuch Places where the Pedeſtals are re- 
quired to be higher, as in Churches, large Sal- 
lons, Halls, &c. they muſt be at leaſt fix or 
ſeven Foot high, that their Corniche may not 
ſtand directly out againſt the Eyes of thoſe 
who may have occaſion to come near. 


OBSERVATION. 


A Pedeſtal rais'd above the Eye muſt never 
haye a flat Corniche ; I mean a Corniche that 
mm 5 y 
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is to be view'd from below, ſhou'd always be 
adorn'd with its Larmier, which on ſuch an 
Occaſion makes its chief Beauty ; Whereas it 
only ſerves to weaken and ſpoil the Effect of 
the Corniche, where that Corniche can only 
be view'd from above. ; 


OBSERVATION. 


Coupled Columns, ſhould, ordinarily, have 
but one and the ſame Pedeſtal; and the princi- 


pal reaſon is, that theſe Columns requiring to 


be as near one another as poſſible, it frequently 
happens they can't be ſo well diſtinguiſh'd 


from each other, but that their Baſes and Cor- 


niſhes will be confounded together, Which 
muſt needs have a miſerable Effect, that by 
all means ought to be avoided : To which it 
may likewiſe be added, that the two Pedeſtals 
being brought into one, the Columns will be 
the more fi mly fix*d. 

If it ſhou'd happen, however, that two 


Coupled Columns be found far enough a- part 


to prevent any Confuſion of the Corniſhes or 
Baſes of their Pedeſtals, each Column may 
have its ſeparate Pedeſtal; and this, on ſome 


occaſions, is neceſſary; as for | nſtance, when 


c Q. m Columns are rais d upon two others: for 
in that Caſe 'tis rudence to make the Pede- 
ſtals as light as poſſible: and yet they will ſtill 
compoſe a kind of continued Pedeſtal, by means 
of a Rail or Baluſtrade which connects them 
together. Ste Fig. 127, 6 
| | * 
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It may be obſery'd, that I here only ſpeak 
of Pedeſtals that are compleat ; for when two 
Columns have only a Zocle for a Pedeſtal, 


"twill always be beſt to have it undivided, as 


in Figures 128, 129, 131. 
RE MA R EK. Fg. 169: 


To conclude the general Rules which we 
have propoſed for Pedeſtals, cannot be ob- 
ſerved on all Occaſions; it being frequently 
neceſſary to vary their Heights and Breadths, 
to accommodate them to the Parts that en- 
compaſs them. For Inſtance, the Pedeſtal 4, 
ſheu'd be as broad as both the Baſes of the 
Pilaſters it ſupports; whereas the Die of the 
Pedeſtal B, ſhou'd only be the breadth of the 
Pilaſters that ſupport it. 1 

It may alſo be obſerv'd, that the width of 
the hind Pedeſtal EF, is equal to that of the 
hind Pillar GU. That the Baluſtrade E, 


does exceed the width of the opening G K un- 


| derneath: ſo that Maſſive is found over Maſ- 
five, and Void under Void ; or, at leaſt, no- 
thing very heavy 1s ſupported by any thing 


very weak. 


That the Parts which enter the COMPOSE 
TION of a BUILDING /bou'd be made 


for one another. 


In raifing any Edifice, as for Inſtance, a 


Church, regard muſt be had to the Joynery 


that 
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that is to be uſed in it: and care taken, that 
all the parts of the Architecture, whether 
they belong to the Joynery or Maſonry, may 
appear as if they were the Work of the ſame 
Undertaker. Without this Precaution, a Man 
will ſcarce do any thing that is tolerably con- 
ſiſtent; as we find frequently the Caſe when 
the Architect, and Joyner follow each their 
particular Humours and Inclinations. Can 
any thing, for Inſtance, be more ridiculous, 
than to ſee the Baſes of grand Orders of Co- 
lumns or Pilaſters covered with Seats and 
Confeſſionals ? or to ſee the Tops of ſeveral 
large Pilaſters appearing over ſome little Ba- 
luſtrade or Gallery? *Tis in vain to urge that 
theſe are magnificent Seats and Confeſſionals, 
and that the Gallery is a Maſter-piece of Art. 
No-body diſallows all this; but the Misfor- 
tune lies here, that theſe Works, beautiful as 1 
they are, are ill placed, and are found to hide 1 
others more beautiful than themſelves. | 1 
Seats, and even Chapels or Oratories, may — 
be contrived at the Foot of a large Order, as 1 
appears in this Figure, where there is likewiſe 5 
room for a Gallery, and a Choir of Muſick nl 
to be placed with Advantage. ' 
| 


In the Churches of Religious, the Choir 
may be ſeparated f.om the Nave, in ſuch 


12 
manner as that the Architecture of the one | | 
ſhall have no Dependance on that of the o- 1 
ther; an Inſtance whereof we have in the i 
Church of the Prieſts, of the Oratory in the | 
Rue-Saint-Honore, And in this Caſe the Seats 9 


T of | 
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of the Religious may make the Architecture 
of the Choir, and the Orders of Columns and 
Pilaſters the Architecture of the Nave. 

As to Confeſſionals, they may be placed be- 
tween the Chapels, or even in the Chapels 
themſelves. 


OBSERVATION. Fig. 172. 


Galleries made entirely open, and placed 
over one another in the height of ſome one 
grand Order of Columns, whereof we have 
ſeveral Inſtances in Paladio, ought not to be 

imitated. See Fig. A in this Plate. 


OBSERVATION. 


Care muſt be taken to avoid the making a 
Baluſtrade between Columns or Pilaſters, with- 
out Pedeſtals ; in regard the Apparatus and 
Diſpoſition necęſfary for a Baluſtrade is there 
wanting. See Fig. B of the ſame Plate. 


OBSERVATION. 


Two Ordonnances of Architecture ſhou'd 
never be placed within one another, a little 
one within a great one, with deſign only to 


compole a ſingle one; as we ſee done 1 in many 
Places. See Fig, C. 


O B.- 
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OBSERVATION. 


Columns of different Bigneſſes and different 

Orders, ſhou'd never be placed by the fide of 

one another, for they can't chuſe but make 
a very unpleaſing Diſcord. See Fig. D. 


OBSERVATION. Eg. 156. 


When one wou'd add any piece of Archi- 
tecture, as a Pavillion or Turret for Inſtance, 
to a Building already made; it muſt be re- 
member'd, that it be made of ſome other Or- 
der. Care muſt likewiſe be taken that the 
Additional Piece may appear to have been di- 
rected by the ſame Architect who had the Ma- 
nagement of the reſt of the Building. In a 
word, all Endeavours muſt be uſed to make 1 
the part conformable to the whole. 9 


OBSERVATION. : | 

I wou'd never have any Order of Columns i 
painted on a flat Ceiling, much leſs on a | 
Vaulted Roof ; in regard, for one little Spor 
or Point of View, whence ſuch a piece of 
Architecture wou'd have its Effect; there are 
a thouſand others whence it wou'd appear de- 
form'd, and monſtrouſly out of the perpen- 
dicular, unleſs the Vault be very high, and 
very narrow too, as the CALOTTE or 
Top of a Dome, 
T3 O B- 
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OBSERVATION. 


An Intelligent Archite& will never allow 
ſuch elevared Places to be painted with pie- 
ces of Hiſtory, or other Matters relating to 
our Earth ; where ſuch Subjects muſt be ex- 
treamly unſuitable. If it be the Dome of a 
Church, he may paint the Heavens open, a 
Glory, an Aſcenſion, ſome Saint carried up by 
Angels: In a word, ſome Subject that relates 
to Heaven. He may, indeed, introduce Peo- 
ple at the Bottom, leaning over a Baluſtrade, 
and viewing attentively what paſſes above. 
When an Architect is not provided of an 
able Painter fit to manage a Work of this kind, 
he had better content himſelf with fine Com- 
partiments, which may be made extreamly 
rich, and will be infinitely more ornamental 
than a Hiſtory Piece ill conducted, 


— 


A New COMPOSITION of a FRENCH 
ORDER. Eg. 173. 
[| Give this Order as great a Share of Delicacy, 


Richneſs and Elegancy, as I cou'd conceive 


practicable, without running into Exceſs. 


The height of the Column is 20 Modules 5 
Minutes, that of the Pedeſtal 6 Modules 22 
Minutes, and that of the Entablature 4 Mo- 
dules and 15 Minutes: So that the Pedeſtal is 
about one third of the height of the Column, 
and the Entablature 16 Minutes leſs than a 
. „%% oi 
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fourth ; the entire Order making 31 Modules 
12 Minutes. 


The Ornaments of the Capital are three 


Flower-de-Luces on each fide, with Palms, and 
the Badge of France, viz, a Cock ; Arms un- 
derneath, anda Lyre in the Shade of the Palms 
under each Horn of the Abacus, which are ſo 
many Symbolical Ornaments, that Perſons of 
underſtanding will conceive without any Dif- 
ficulty. 

Crowns make tha Ornament of its "FOIL 
with a Sun ſhining in the middle; whence it 
will be eaſily apprehended that this Order is 
conſecrated to the 8 of the Grand Mo- 
narch. 

This Order, in the Execution, will have 


the nobleſt, che moſt beautiful aid agreeable. 


Effect imaginable: I have made a little Mo- 
del of it in Relievo, which I never ſee with- 
out Pleaſure. 


For what remains; it was my Deſign to have 


cloſed this Work with the Plans, Elevations and 
Sections of ſeveral Buildings; but a U- eakneſs 
of Sight having ſeized ſuddenly on me, prevents. 


my proceeding any further. 
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1. HE Crucify'd Jeſis: or a full Account of the Na. 


ture, End, Deſign, and benefit of the Sacrament 
of the Lord's Supper; By Anthony Horneck, D. O. 
pr. 5 5. | 
2. The happy Aſcetick; or the beſt Exerciſe, together 
with Prayers ſuitable to each Exerciſe. By Anth. Horneckh, D. 
D pr. 4 l. 6. | 

3. The great Law of Confideration ; By Anth. Hirneck, D. D. 

| { 1 


yr. 4 5. 6 d. 


4. The Fire of the Altar; or certain Directions how to raiſe 
the Soul into holy Flames, before, at, and after receiving the 
Sacrament of the Lord's Supper. By A. Horneck, D. D. pr. 1 5.6 d. 

5. Delight and Fudgment. By Anth. Horneck, D. D. pr. 1 5.6 5, 

6. The whole Duty of a Chriſtian ; By the Author F the De 
want Communicant. pr. 1 5. 6 d. | 

7. A Guide to the Engliſh Tongue, in two Paris; The firlt pro- 
per for Beginners, ſhewing a natural and eaſy Method to pro- 
nounce and expreſs both common Words and proper Names; 
in which particular Care 1s taken to ſhew the Accent for pre- 
venting vitious Pronunciation: The ſecond for ſuch as are ad- 
vanced to ſome ripeneſs of Judgment, containing Obſervations 
on the Sounds of Letters and Diphthongs : Rules for the true 
Diviſion of Syllables, and the uſe of Capitals, Stops, and 
Marks, with large Tables of Abbreviations, and Diſtinctions 


of Words, and ſeveral Alphabets of Copies for young Writers. 


By Tho, Dyehe. pr. 1 5. 

8. Vocabulurium Latiale; or, a Latin Vocabulary, in two 
parts: The firſt being a Collection of the moſt uſeful and eaſy 
Latin Words, whether primitive or derivative, with their Sig- 
nification in Exgliſb, after the Order of the eight Parts of 
Speech. By Tho, Dyche, the 5th Edition. pr. 1 5. | 

9. Supplication of Saints ; a Book of Prayers and Praiſes, in 
4 parts. 1ſt, Danie/'s Devotion. 2d, Paulis Aſſembly, zd, 
David's Suit. 4th, Mejes's Song; wherein are rec molt ex- 
cellent Prayers made by the late famous Queen E/izabetb, the 
424d Edition, cerretted and enlarged, by Tho. Shorocold «pr. 1 5. 

10. The compleat Conſtable ; directing Conſtables, Headboruaghs, 


 Tything-Men, Church-wardens, Overſeers of the Poor, Surveyors 
| of the Highway, and Scavengers, in the Duty of their Offices 
allowed them by Law. pr. 1 5. | 


11. The Art of Gardening, with the Gardener's Almanack; 


containing the Art of Gardening in all its particulars; 1ſt, The 


Site of a proper Plat of Ground for planting Fruit-Trecs, &c. 
the Art of making Cyder, Perry, and Wines of ſeveral ſorts of 
| | Fruits 
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Fruits 2d, Of the Kitchen Garden, &c. zd, Of the Flint! 
Garden, &c. 4th, Of Greens, how to order and preſerve them 3 
By Leonard Meager. pr. 15. 

12. A curious Set of Bible Cuts, containing near 300 Hiſto- 
ries, adapted to Folio and Quarto Bibles. Engrav'd by Mr. 
Fbn Sturt, from the Deſigns of the greateſt Maſters. 

13. The Common Prayer; curiouſly engraven on Copper 
Plates, and illuſtrated with Cuts; By Mr. John Sturt. pr. 1 J. 5 5 
14. Curiouſly engraven by Mr. John Sturt, The Orthodox 
Communicant, by way of Meditation on the Order for the 
Adminiſtration of the Lord's Supper or Holy Communion, ac- 
cording to the Liturgy of the Church of England. pr. 7 . 67. 

15. Sacred Geegrathy, in fix Maps, ſhewing the Situation of 
Paradiſe. 2. The Peopling of the World by the Sons of Mah. 
3. The Plan of the City of Feriſalem, with a View of Solomon's 
Temple. 4. The Holy Land divided into the 12 Tribes of 
Tjracl, in which are exactly traced our Saviour's Travels, of St: 
Paul, and the reſt of the Apoſtles. Price 3 5. 6 d. 

16. The Fables of Fædrus; under the following Heads, gig. 
The weakeſt goes to the Wall; chuſe the leaſt of Evils; be 
content in your Stations; all covet all loſe ; keep not too great 
Company; like Father like Son, &:c. render'd into familiar 
Engliſh, by Thomas Dyche. price 1 s. : | 

17. A Companion to the Lord's Table ; declaring plainly the 
Nature of the Holy Sacrament, c. pr. 6 d. | 
18. Faft publiſhed in Folio, 4to, and all other Sizes fitted to 
bind up with the Bible, a brief Concordance, for the more eaſy 
finding out of the uſual Places therein contain'd; by F. Dro- 
ame, B. D. | 
19. IV. The Tradeſman's Guide. Containing a Liſt of 
all the Stage-Coaches, and Carriers; with an Acconnt of all 
the Market-T'owns and Fairs in England. pr. 1 5. 

20. The Gentleman's Compleat Fockey , with the perfect Horſes 
man, and Experienc'd Farrier ; Containing, firſt, The Na- 
ture of Horſes ; their Breeding, Feeding, and Management in 
a1 nee, 1-4 - --* > 

21. Dr: Loawther's Receipts; Containing the beſt and ſafeſt 
Method for curing moſt Diſeaſes in human Bodies, &c. pr. 1 s. 
22. Emblems for the Entertainment and Improvement of 
Youth, containing Hieroplyphical and Enigmatical Devices, 
relating to all Parts and Stations of Life: Engrav'd on 62 
Copper Plates. pr. 2.5. 6 d. 


23. The Hiſtory and Antiquities of the Cathedral! Church 
of Canterbury; by F. Dart. pr. 1 J. 1 5. 

24. The Doctrine of the moſt Holy and Ever Bleſſed Tri- 
nity briefly ſtated and proved, with the Objections againſt it an- 
Iwer'd To which are added, Diſcourſes upon the Parable of 
Dives and Lazarus; ſetting forth the deplorable Corruption, 


Inmorality, and Infidelity of the preſent Age, Sc. By Joſeph 
Trapp, D. D. pr. 4 5. 6 d. e F mn 
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„ 25 The Impartial Churchman; or a fair and candid Repre- 
ſentation of the Excellency and Beauty of the Church of 
England, Together with an earneſt and affectionate Addreſs 
to Proteſtant Diſznters. By Robert Warren, D. D. Rector of 
Strat ford. Bow in Middleſex. pr. 3 5.6 d. 

26 Dupin's Evangelical Hiſtory: Or, the Records of the 
Son of God, and their Veracity demonſtrated, in the Life 
and Acts of our Bleſſed Lord and Saviour Jeſus Chriſt, ang 
the Holy Apoſtle. Wherein, 1. The Life of the bleſſed ]e- 
ſus is related in all its Circumſtances, pr. 8 5. 

27. A Deſcription of Three Hundred Animals, 27. Beaſts, 
Birds, Fiſhes, Serpents, and Inſects. With a particular Ac. 
count of the Whale-Fiſhery. Extracted out of the beft Ay. 
thors, and adapted to the Uſe of all Capacities ; eſpecially to 
allure Children to Read. IIluſtrated with Copper-Plates, 
whereon is curiouſly engraven, every Beaſt, Bird, Fiſh, Ser- 
pent and Inſect, deſcrib'd in the whole Book. 2 5s. 6 4. 

28. The Spelling Diftionary ; or, a Collection of all common 
Words made uſe of in the Exgliſo Tongue, carefully compar'd 
with the original Languages from whence they are deriv'd, and 
mark'd as they are to be pronounc'd. By Thomas Dyche, Maſ- 
ter of the Free-School at Sratford-le- Bow, in Middleſex. The 
ſecond Edition reviſed by the Author. 1 5. 6 f. 

29. An Hiſtorical Narration of the whole Blble. In Two 
Parts. The firſt, treating of the Old Teſtament, with the vari- 
ous Hiſtories of the Lives and Travels of our Bleſſed Saviour 
and his Apoſtlos; With a Summary of the Matter, Doctrine, 
Scope and Divine Authority of all the Canonical Epiſtles; and 
an Explanation of ſeveral Heads in that myſterious Book of St. 
John's Revelation. By F. Hammond, D. D. and curiouſly a- 
dorn'd with Cuts, engrav'd by 7: Sturt, pr. 4 5.6 d. 

30. The whole Daty of Man. Part. II. Teaching a Chriſtian, 
1. How to grow in Grace. 2. How. to prepare himſelf for an 
happy Death. Together with Advice, how Viſitants and A.. 
tendants ſhould carry it towards the ſick Perſon; and ſome general 
Conſiderations, that may induce Relations and Friends to take 
his Death patiently. By the Reverend and Learned Dr. 74br 
Williams, late Lord Bp. of Chicheſter. pr. 3 5. 6 d. 

31. Engliſh and Latin Exerciſes, for School- Boys. Compri- 
fing all the Rules of Syntaxis, with Explanations, and other 
neceſſary Obſervations, on each Rule, and ſhewing the Genetive 
Caſe, and Gender of Nouns and Pronouns; as alſo the Preter- 
perfect Tenſe, ſupine, and Conjugation of Verbs. By N. Bath 
School-Maſter, the 8th Edition corrected. pr. 1 s 

Note. Any Chapman or Charity-School may be furniſhed 
with all forts of Bibles, Common Prayers, Teſtaments, Plal- 
ters, Grammars, The whole Duty of Man, or Books of Devo- 
tion, by Wholeſale or Retaile. Alſo may be had all forts os 
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